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Introduction 
 

Why the Guidelines were Developed 
Design guidelines are an important strategy in /ƻǊŘŜƭŜΩǎ overall plan to reinvest and redevelop 
the Gillespie-Selden National Register Historic District.  In 2009, the Cordele City Commission 
included locally designating and developing design guidelines for this neighborhood in the 
Comprehensive Plan.  In 2010, Southwest Georgia United and the St. Paul/Gillespie-Selden 
Rural Life Center invited the Center for Community Design and Preservation at the College of 
Environment and Design, The University of Georgia, to lead community stakeholders in a 
charrette.  The Charrette focused on generating solutions and concepts to improve this historic 
African-American community by using historic preservation and redevelopment principles.  
Later in 2010, the City of Cordele commissioned an Urban Redevelopment Plan for this part of 
the city to build on the findings of the charrette.  This document also found that preserving 
historic structures and insuring that infill development respects the historic character of the 
neighborhood would recreate a vibrant, healthy Gillespie-Selden.  These goals can best be 
achieved by locally designating the Gillespie-Selden National Register Historic District and 
instituting design review for the area.  As a result of these processes, the City Commissioners of 
Cordele felt that developing design guidelines for the Gillespie-Selden neighborhood was the 
next important step in rebuilding this community. 
 

Importance of Protecting Gillespie-Selden 
A high number of substandard housing units; usage of poor quality building materials for repair 
and renovation of historic buildings; and a lack of owner-occupied residences have contributed 
to the decline of the Gillespie-Selden community over the past forty years.  The historic 
residences in this neighborhood are mostly from the late 19th and early 20th centuries.  Over 
time, various types of synthetic siding have been used to repair and renovate these buildings.  
Many of these siding materials have begun to fail, causing further damage to the historic 
structures. Severely dilapidated buildings have been demolished and replaced with concrete 
block housing and manufactured housing units.  A majority of property owners do not live in 
the Gillespie-Selden area.  Many of these property owners do not maintain the buildings they 
own in the neighborhood.  Without local designation and design review, the Gillespie-Selden 
district will never become the vital community it once was.   
 

How to Use this Document 
The guidelines are divided into four categories.  Guidelines for the Treatment of Historic 
Properties include:  Standards for exterior materials and architectural details, doors, windows, 
porches, roofs, and foundations.  These apply primarily to existing buildings.  The Guidelines for 
the Treatment of Site Features include:  Standards for fences, walls, paving materials, 
outbuildings, modern features such as HVAC units and handicap accessible ramps, and signs.  
These apply to existing and new features.  Guidelines for the Treatment of Additions and New 
Construction include:  Standards for the placement of, size and shape of, openings in, and 
materials and details of additions to existing buildings and new buildings.  Guidelines for 
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Relocation, Demolition, Neglect, and Stabilization apply to existing buildings.  The Appendices 
at the end of this document provide additional information regarding preservation principles 
and resources that are useful in developing projects. 
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Frequently Asked Questions 
 

What is design review? 
The Cordele Historic Preservation Ordinance provides for design review within designated 
areas.  Design review consists of the evaluation of any proposed exterior work upon a property 
within a locally identified district.  Both small and extensive projects must be reviewed and 
approved prior to beginning work.  The design review process is often triggered by a building 
permit application; however, building permits cannot be issued until design review is complete.  
Although some types of work, such as installation of a walkway or fence, may not require a 
building permit, design review is still required. 
 

Which properties require design review? 
All designated properties require design review.  Designated properties include all properties 
within historic districts and any individually designated sites.  Please note that design review 
covers both historic and non-historic properties in a historic district.  The Official Zoning Map of 
Cordele shows all designated districts and properties.  A call to the Cordele Community 
Development Department at City Hall can confirm whether or not a property is designated. 
 

What type of work requires design review? 
All work involving a change to an exterior feature of a designated property requires design 
review.  Projects that physically alter the property include, but are not limited to: changes in 
site or setting; rehabilitation or restoration; repair or rehabilitation; and relocation or 
demolition. 
 
Neither interior alterations nor a change in the use of the property require design review.  The 
Cordele Historic Preservation Ordinance applies only to the external aspects of the property 
and does not regulate zoning or land use.  Ordinary maintenance does not require design 
review nor does the HPC review planting or repainting. 
 

What is a Certificate of Preservation? 
When planning a work project, an owner must submit a completed application for a Certificate 
of Preservation (CP).  Applications are available from and should be submitted to the Cordele 
Community Development Department at City Hall.  Please contact the Cordele Community 
Development Department for application deadlines and regular meeting dates and times.  
Utilizing design guidelines and the general standards for the rehabilitation of historic 
properties, the Cordele Historic Preservation Commission must decide to approve or deny the 
application.  If the application is approved, a Certificate of Preservation is issued and design 
review is complete. 
 

What should an application include? 
In order that the Commission may make an informed decision, completed applications must be 
accompanied by supporting materials.  These may include site plans, elevations and floor plans 
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drawn to a standard architectural scale.  Photographs of the building, site and neighboring 
properties are also helpful.  Supporting materials may differ according to the type and size of 
the project.  The application and supporting materials must both be submitted at the same 
time. 
 

What could happen if work begins before design review? 
If work is initiated prior to approval of an application for a Certificate of Preservation or prior to 
obtaining a building permit, a stop work order may be issued.  If these requirements are not 
met, the property owner may face fines or an order to restore the original condition of the 
property. 
 

Are there any other review procedures? 
Review of projects by the Cordele Historic Preservation Commission may not be the only review 
required before work may proceed.  Other City of Cordele Departments and Commissions may 
be required to examine a project for compliance with existing zoning regulations, building 
codes and signage or landscape ordinances.  
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Certificate of Preservation Application and Review Process 
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Certificate of Preservation Process 
 

The Cordele Historic Preservation Ordinance 
άLƴ ǎǳǇǇƻǊǘ ŀƴŘ ŦǳǊǘƘŜǊŀƴŎŜ ƻŦ ƛǘǎ ŦƛƴŘƛƴƎǎ ŀƴŘ ŘŜǘŜǊƳƛƴŀǘƛƻƴ ǘƘŀǘ ǘƘŜ ƘƛǎǘƻǊƛŎŀƭΣ ŎǳƭǘǳǊŀƭΣ ŀƴŘ 
ŀŜǎǘƘŜǘƛŎ ƘŜǊƛǘŀƎŜ ƻŦ ǘƘŜ /ƛǘȅ ƻŦ /ƻǊŘŜƭŜ ƛǎ ŀƳƻƴƎ ƛǘǎ Ƴƻǎǘ ǾŀƭǳŜŘ ŀǎǎŜǘǎΣέ ǘƘŜ /ƛǘȅ ƻŦ /ƻǊŘŜƭŜ 
adopted a historic preservation ordinance December 6, 1994.  The ordinance is designed to 
ǇǊŜǎŜǊǾŜ ǘƘŜ ŎƻƳƳǳƴƛǘȅΩǎ ƛŘŜƴǘƛǘȅ ŀƴŘ ƘƛǎǘƻǊƛŎ ŎƘŀǊŀŎǘŜǊΤ ǇǊƻƳƻǘŜ ƘŀǊƳƻƴƛƻǳǎ ƎǊƻǿǘƘ ƛƴ 
relationship to historic properties; to strengthen community pride and awareness of historic 
assets; to stabilize property values and encourage investment in historic areas; to capture the 
benefits of tourism and economic development; and to maintain and protect historic 
properties.  By preserving its unique historic character, the City of Cordele insures that future 
generations will enjoy the benefits of its architectural heritage.  See Appendix C:  Cordele 
Historic Preservation Ordinance for more information. 
 

The Cordele Historic Preservation Commission 
The historic preservation ordinance establishes the Cordele Historic Preservation Commission 
(CHPC).  This volunteer board serves as part of the planning functions for the City of Cordele.  
The CHPC is charged with the responsibility of initiating local historic designation, the design 
review process, public education and awareness, securing preservation related grant funding, 
and preservation planning and research.  The CHPC consists of seven (7) appointed members, 
who serve three (3) year terms without monetary compensation.  Because of the work of the 
CHPC, the City of Cordele also qualifies as a Certified Local Government (CLG) community.  CLG 
status enables the municipality to apply for a variety of preservation grant and funding 
opportunities at the state and federal levels. 
 

Certificate of Preservation Application and Review Process 
Any property owner or occupant wishing to make a material change to any structure, site, or 
object within the Gillespie-Selden Historic District must make an application to the Cordele 
Historic Preservation Commission (CHPC) for a Certificate of Preservation.  This is a document 
signifying that the CHPC has reviewed the application and given approval to the proposed 
material alteration.  A material change is one that will alter the exterior appearance of historic 
property and includes architectural features, signs, fences, walls and works of art. 
 
Routine maintenance activities may be allowed without applying for a Certificate of 
preservation.  Routine maintenance is defined as ordinary maintenance or repair, including the 
painting, of any architectural or environmental feature in or on a historic property, to correct 
deterioration, decay or damage, or to sustain the existing form, and that does not involve a 
material change in design, material, or outer appearance.  High pressure cleaning and 
sandblasting are not considered routine maintenance.   
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Application Forms 
Application forms are available from the City of Cordele Community Development Department 
at City Hall, 501 North Seventh Street.  Copies of the application forms are included in the 
Appendix of this document.  See Appendix B:  Certification of Preservation Application Form 
and Sample Certification of Preservation Application Form for more information. 
 

Appeals Process 
If a person deems that the Cordele Historic Preservation Commission has ruled in error may 
appeal the decision to the City Commission.  The City Commission may approve, modify and 
approve, or reject the determination made by the CHPC if the City Commission finds that the 
CHPC has abused itǎ ŘƛǎŎǊŜǘƛƻƴ ƛƴ ǊŜŀŎƘƛƴƎ ƛǘǎ ŘŜŎƛǎƛƻƴΦ  !ǇǇŜŀƭǎ ŦǊƻƳ ǘƘŜ /ƛǘȅ /ƻƳƳƛǎǎƛƻƴΩǎ 
decision may be taken to the Superior Court in the manner provided by law for appeals from a 
conviction for a municipal ordinance violation. 
 

Other Related Regulations 
The City of Cordele Community Development Department is responsible for planning and 
zoning, enforcement and permitting of building activities within the city.  The following codes 
and ordinances may affect projects in the Gillespie-Selden Historic District: 

Standard Building Code (SBCCI) 
(II) National Electrical Code as published by the National Fire Protection Association 
(III) Standard Gas Code (SBCCI) 
(IV) Standard Mechanical Code (SBCCI) 
(V) Georgia State Plumbing Code or the Standard Plumbing Code (SBCCI) 
(VI) Council of American Building Officials One- and Two-Family Dwelling Code, with 
the exception of Part V-Plumbing (Chapters 20-26) of such code 
(VII) Georgia State Energy Code for Buildings as adopted by the State Building 
Administrative Board pursuant to an Act approved April 10, 1978 (Ga. L. 1978, p. 
2212), as such code exists on September 30, 1991 
(VIII) Standard Fire Prevention Code (SBCCI) 

 Abandoned Vehicles Ordinance 
Erosion and Sedimentation Control Ordinance  
Flood Damage Prevention Ordinance 

 Land Disturbance Permits 
 Sign Ordinance  

Tree Preservation Ordinance 
Unsafe Building and Premises Ordinance  
Zoning Ordinance 
 

CƻǊ ƛƴŦƻǊƳŀǘƛƻƴ ƻƴ ŀƴȅ ƻŦ ǘƘŜǎŜ ŎƻŘŜǎ ŀƴŘ ƻǊŘƛƴŀƴŎŜǎΣ ǇƭŜŀǎŜ ŎƻƴǘŀŎǘ ǘƘŜ /ƛǘȅ ƻŦ /ƻǊŘŜƭŜΩǎ 
Community Development Department at 501 North Seventh Street, Cordele, GA 31015. 
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History of the Gillespie-Selden Neighborhood 
 

 Originally part of Dooly County, Cordele was founded in 1888.  
Cordele later became the county seat of Crisp County when 
that it was created by the Georgia Legislature in 1905 (Figure 
1).  The ciǘȅΩǎ ŜŀǊƭȅ ƎǊƻǿǘƘ ǿŀǎ ƛƴ ƭŀǊƎŜ ǇŀǊǘ ŘǳŜ ǘƻ ƛǘǎ 
favorable location: surrounded by a heavy concentration of 
prime soils that supported a dense pine forest and the 
intersection of rail lines in a time when railroads dominated 
ǘƘŜ ƴŀǘƛƻƴΩǎ ǘǊŀƴǎǇƻǊǘŀǘƛƻƴ ƴŜǘǿƻrk. 
 
 
5ǳǊƛƴƎ ǘƘŜ ŜŀǊƭȅ муфлΩǎΣ /ƻǊŘŜƭŜ ŜȄǇŜǊƛŜƴŎŜŘ ǊŀǇƛŘ ŀƴŘ ǿƛŘŜǎǇǊŜŀŘ ƎǊƻǿǘƘ ŘǳŜ ǘƻ ǘƘŜ ƎǊŜŀǘ 
success of the railroad.  The area associated with the Gillespie-Selden Historic District 
developed during this period as a result of the railroad line passing through the most northern 
section of the district.  The early African-Americans who settled in the neighborhood worked 
for the railroad and established a community to provide for their needs (Figure 2). 
 

The Gillespie-Selden Historic District is located in 
southwest Cordele and is roughly bounded by US 
280/GA 30 (16th Avenue) to the south, 13th 
Avenue and the CSX Railroad to the north, 11th 
Street to the east, and 15th Street to the west 
(Figure 3). 
 
The Gillespie-Selden neighborhood centers 
around the Gillespie-Selden Institute campus on 
West 15th Avenue (Figure 4).  

 
The Gillespie Normal School was founded in 1902 
by Dr. Augustus S. Clark and his wife, Anna Clark, 
to provide educational facilities for African-
American boys and girls.   The school was 
originally named Gillespie Normal School in  

recognition of the Gillespie Family of Pittsburgh, Pennsylvania, whose financial gift made the 
school possible.  The Clarks met the Gillespie Family during a Presbyterian Conference in South 
Carolina.  The Gillespies wanted to sponsor a Presbyterian School and decided to support the 
/ƭŀǊƪǎΩ Ǝƻŀƭ ƻŦ ŜǎǘŀōƭƛǎƘƛƴƎ ŀƴ ƛƴǎǘƛǘǳǘŜ ŦƻǊ !ŦǊƛŎŀƴ-Americans in Cordele.  With the financial gift, 
the Clarks were able to build a school and support a boarding program.  Students from the 
eastern section of the United States, such as New York, New Jersey, Ohio, Alabama, Georgia, 
and Florida attended the school.  Some of the students worked as laborers in the rail yards to 

 

Figure 1: Crisp County, Georgia 

Figure 2: Gillespie-Selden Neighborhood 

(Cordele, GA) 
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attend the institute.  Gillespie-Selden Institute originally consisted of two wood-framed 
buildings, a faculty of three teachers, and an enrollment of 28 students. 
 
In 1923, a hospital was financially secured with a gift of $1,000.  At that time the nearest 
hospital for African-Americans was located 160 miles away from Cordele.  The first nurse was 
Mrs. Eula Burke Johnson, a graduate of the Gillespie Normal School.  The hospital was located 
on the second floor of one of the early wood-framed buildings and consisted of two beds and 
one operating room.  Local doctors, white and African-American, were on the staff.  The Charles 
Helm Hospital, named for the benefactor, also functioned as a nursing training school.  The 
nurses trained in patient care at the hospital and attended classes at the Gillespie-Selden 
Institute.  In 1937, a 25 bed hospital was constructed near the Gillespie-Selden Institute and 
named Gillespie Hospital for William Gillespie who donated the funds needed to build it.  The 
hospital, in cooperation with the state nursing service and under the direction of Nurse 
Johnson, held weekly clinics for midwives who cared for over 50% of all maternity cases in this 
area of the state.  In 1949, a separate nursing college, Selden Cottage, was constructed to 
house the nursing program. 
 
 

 
 
 
 
 

Figure 3: Gillespie-Selden Neighborhood (Cordele, GA) 
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In response to the growth of the Gillespie Normal School, the school merged with its sister 
school, the Selden Institute of Brunswick, Georgia, in 1933 and was renamed the Gillespie-
{ŜƭŘŜƴ LƴǎǘƛǘǳǘŜ όD{LύΦ  !ǘ ǘƘŀǘ ǘƛƳŜΣ ǘƘŜ ŎŀƳǇǳǎ ŎƻƴǎƛǎǘŜŘ ƻŦ ǘƘŜ tǊƛƴŎƛǇŀƭΩǎ ƘƻƳŜΣ ŀ ƎƛǊƭǎΩ 
dormitory, two rented homes to accommodate boys, a hospital, an administration building, and 
a vocational building that contained classrooms for home economics, manual arts, and 
agriculture.  The Gillespie-Selden Institute offered classes for students from elementary 
through high school.   
 
In 1942, the City of Cordele took over all responsibility for grades one through five and 
Gillespie-Selden maintained the Junior and Senior High programs.  The Institute was officially 
closed in 1956. 

 

State and National Historic Designation 
In 1998, the Gillespie-Selden Historic District was listed in the National Register of Historic 
tƭŀŎŜǎΦ  ¢ƘŜ bŀǘƛƻƴŀƭ wŜƎƛǎǘŜǊ ƛǎ ƻǳǊ ŎƻǳƴǘǊȅΩǎ ƻŦŦƛŎƛŀƭ ƭƛǎǘ ƻŦ ƘƛǎǘƻǊƛŎ ōǳƛƭŘƛƴƎǎΣ ǎǘǊǳŎǘǳǊŜǎΣ ǎƛǘŜǎΣ 
objects and districts worthy of preservation.  This list is maintained nationally by the U.S. 
Department of the Interior.  It helps preserve historic properties by providing formal 
ǊŜŎƻƎƴƛǘƛƻƴ ƻŦ ǘƘŜ ǇǊƻǇŜǊǘȅΩǎ ƘƛǎǘƻǊƛŎŀƭΣ ŀǊŎƘƛǘŜŎǘǳǊŀƭ ƻǊ ŀǊŎƘŀŜƻƭƻƎƛŎŀƭ ǎƛƎƴƛŦƛŎŀƴŎŜ ōŀǎŜŘ ƻƴ 
national standards. 
 
¢ƘŜ DŜƻǊƎƛŀ wŜƎƛǎǘŜǊ ƛǎ ǘƘŜ {ǘŀǘŜ ƻŦ DŜƻǊƎƛŀΩǎ ƻŦŦƛŎƛŀƭ ƭƛǎǘ ƻŦ ƘƛǎǘƻǊƛŎ ōǳƛƭŘƛƴƎǎΣ ǎǘǊǳŎǘǳǊŜǎΣ ǎƛǘŜǎΣ 
objects and districts worthy of preservation.  It is administered by the Historic Preservation 
Division (HPD) of the Department of Natural Resources.  The Georgia Register of Historic Places 
uses the same criteria and documentation procedures as the National Register of Historic 
Places and properties listed in the National Register are automatically listed in the Georgia 
Register.  As a result of this practice, the Gillespie-Selden Historic District was also listed in the 
Georgia Register of Historic Places in 1998. 
 

Noted Areas of Significance for the Gillespie-Selden Neighborhood include:  African-American 
heritage, community planning and development, religion, education, medicine, and 
architecture. 
 
The designated period of Significance is circa 1890 ς 1949.  This includes the earliest houses 
built in the neighborhood (circa 1890) through construction of the last building on the Gillespie-
Selden Institute Campus, Selden Cottage (1949).  See Appendix C:  Gillespie-Selden National 
Register Nomination for further information. 
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Significant Properties 

The Gillespie-Selden Institute, located at the corner 
of 15th Avenue and 12th Street, includes a complex 
ƻŦ ōǳƛƭŘƛƴƎǎ ŎƻƴǎƛǎǘƛƴƎ ƻŦ ǘƘŜ tǊŜǎƛŘŜƴǘΩǎ IƻƳŜΣ 
CƻǳƴŘŜǊΩǎ IƻƳŜ ό5ǊΦ /ƭŀǊƪΩǎ IƻǳǎŜύΣ ƎƛǊƭǎΩ 
dormitory, Gillespie Memorial Hospital, 
Administration Building and Selden Cottage.  The 
tǊŜǎƛŘŜƴǘΩǎ ƘƻƳŜ, built circa 1925 is located next to 
ǘƘŜ ƎƛǊƭǎΩ ŘƻǊƳƛǘory and is a two-story brick building 
ǿƛǘƘ /ǊŀŦǘǎƳŀƴ ǎǘȅƭŜ ŘŜǘŀƛƭƛƴƎΦ  ¢ƘŜ CƻǳƴŘŜǊΩǎ 
IƻƳŜΣ ŀƭǎƻ ƪƴƻǿƴ ŀǎ 5ǊΦ /ƭŀǊƪΩǎ IƻǳǎŜΣ ƛǎ ŀ 
Colonial Revival style house built circa 1941 and 
located on 15th Avenue near St. Paul Presbyterian 
Church (Figure 5).  The girƭǎΩ ŘƻǊƳƛǘƻǊȅ ƛǎ ŀ ǘƘǊŜŜ-
story brick building with Colonial Revival style 
features built in 1929.  This building was one of the 
first brick buildings constructed on the campus.  
The Gillespie Memorial Hospital is a one-story brick 
building with a center gable built in 1937 with 
Colonial Revival style features (Figure 7).  The 
Administration Building, built in 1937, is a two-
story brick building featuring a center tower with 
Colonial Revival style detailing (Figure 6).  Selden 
Cottage, which served as a nursing school, is a two-
story brick building constructed in 1949 (Figure 8). 

  

 

Figure 4: 

Gillespie-Selden 

Institute Location 

 

Figure 5: St. Paul Presbyterian 

Church 

Figure 6: Gillespie-Selden  

Administration Building 

Figure 7: Gillespie-Selden  

Hospital Building 

Figure 8: Gillespie-Selden  

bǳǊǎŜǎΩ vǳŀǊǘŜǊǎ .ǳƛƭŘƛƴƎ 
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The churches in the neighborhood, built during the early 20th century, are located at or near the 
intersections of major streets (Figure 9).  The churches are situated on small lots and do not 
have cemeteries.  The churches include St. Paul Presbyterian Church built circa 1900, Allen 
Temple African Methodist Episcopal (AME) Church built circa 1912 (Figure 14), Mt. Zion First 
African Baptist Church built in 1915, and Gethsemane Missionary Baptist Church built in 1936.  
These churches are among the largest buildings within the district.  Mt. Zion First African 
Baptist Church is the only church that does not feature a front tower (Figure 11).  The front-
gable wood-framed church features a small cupola, a rear cross gable, cornice returns, small 
fixed decorative windows, paired vertical two-over-two double-hung windows and two main 
entrances with double doors.  Gethsemane Missionary Baptist Church is a gable-front building 
with two front towers (Figure 12).  The building is constructed with ornamental concrete block 
featuring a broken ashlar face.  The Mt. Calvary Baptist Church is a large stuccoed cross-gable 
building with two front towers (Figure 13).  The main entrances are located at the base of each 
tower.  St. Paul Presbyterian Church is a brick gable-front building featuring a side tower (Figure 
10).  The building features Gothic Revival style tracery windows, pointed arch door surround 
and lancet fanlight over the front double doors. 
 
 

 
 
  

 

Figure 9: Gillespie-Selden Neighborhood Churches 
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Figure 13: Allen Temple AME Church 

Figure 10: St. Paul Presbyterian Church Figure 11: Mt. Zion First African Baptist 

Church 

Figure 12: Gethsemane Missionary Baptist 

Church 

Figure 13: Mt. Calvary Baptist Church 

Figure 14: Allen Temple AME Church 
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Historic Character-Defining Features 
 

According to the National Park Service, character-defining features are prominent or distinctive 
aspects, qualities, or characteristics of a historic property that contributes significantly to its 
physical character.  These features may be structures, objects, vegetation, spatial relationships, 
views, furnishings, decorative details, and/or materials (NPS-28: Cultural Resource 
Management Guideline).  In the Gillespie-Selden Historic District, historic character-defining 
features include community-wide aspects, building specific qualities, and distinctive landscapes. 
 
The Gillespie-Selden Historic District is situated within a neighborhood arranged in a grid 
pattern with alleys running east to west through the center of the blocks.  Several lines of the 
CSX Railroad run through the northern end of the district.  The lots are narrow and generally 
run north to south with a few corner lots running east to west (Figure 3).  Historically, the 
neighborhood was densely developed with various resources such as lodges, churches, a 
hospital, school, corner stores and residences.   
 
The majority of the buildings are one-story wood-framed residences featuring uniform setbacks 
from the streets.  The historic residences were built during the late 19th and early 20th centuries 
and feature minimal stylistic detailing.  Larger brick residences and educational buildings are 
concentrated at the intersection of 12th Avenue and 15th Street near the Gillespie-Selden 
Institute (Figure 4). 
 
The churches in the neighborhood, built during the early 20th century, are located at or near the 
intersections of major streets.  The churches are situated on small lots and do not have 
cemeteries (Figure 9).   
 
Historically, the neighborhood included several corner stores; however, many have been lost.  
The corner store located at the intersection of U.S. Highway 280 (16th Avenue) and 14th Street is 
representative of the type of corner store remaining within the district.  The one-story gable-
front building features a large store-front window; off-center main entrance; and open interior 
space.  Modern commercial development has occurred along the north-south thoroughfares. 
 
The landscaping within the district consists of a historically open field located at the 
intersection of U.S. Highway 280 (16th Avenue) and 13th Street, mature hardwoods lining the 
streets, grass yards with foundation plantings, and houses with uniform setbacks.  The open lot 
was historically used as a site for tent revivals during the summer months by traveling 
ministers.  The open lots adjacent to and behind the Administration Building of the Gillespie-
Selden Institute were historically used as recreational fields and continue to be used as such. 
During the last four decades, the Gillespie-Selden neighborhood has lost some of its historic 
building stock.  The non-historic development surrounding the district includes public housing, 
manufactured housing units, storage facilities, and stores.   
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Building Type vs. Style 
Buildings can be studied and identified in a number of ways, by their materials, method of 

construction, building type and architectural style.  The building type means the overall form of 

ǘƘŜ ōǳƛƭŘƛƴƎΣ ǘƘŜ ƻǳǘƭƛƴŜ ƻǊ άŜƴǾŜƭƻǇŜέ ƻŦ ǘƘŜ Ƴŀƛƴ ƻǊ ƻǊƛƎƛƴŀƭ ǇŀǊǘ of the building, as well as the 

general layout of the interior rooms.  Architectural style is the most obvious aspect of a historic 

house.  While the architectural style of a building also involves the design of the overall form of 

the building, the style is primarily the decoration or ornamentation that has been put on the 

house in a systematic pattern or arrangement.  Building types and styles are an important way 

to identify historic buildings and are useful tools for describing, analyzing and evaluating 

historic buildings and development patterns in a community.   

 

Predominant Residential Building Types in Gillespie-Selden 
 

Saddlebag (popular 1910 ï 1930) 

One of the most distinctive and easily recognizable house types in Georgia, the saddlebag 

house derives its name from a central chimney flanked by two rooms, which seem to hang 

suspended on either side of the chimney (Figure 16).  The rooms are usually square, and the 

roof is usually gables (Figure 15).  There are two subtypes, one with an exterior door into each 

room and one with a single central door into a vestibule beside the chimney. 

 

 

 

 

 

Shotgun (popular 1870 ï 1920) 

Shotgun houses are predominantly an urban phenomenon, built mainly for low-income 

workers( Figure 17).  Shotgun houses are one room wide and two or more rooms deep, usually 

three (Figure 18).  There is no hallway and all doors typically line up front to back.  The roof is 

usually gabled, but hipped roofs were also used. 

 

 

 

 

 

 

 

 

Figure 15:  Saddlebag Figure 16:  District Example 

Figure 18:  District Example Figure 17:  Shotgun 
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Double Shotgun (popular 1870 ï 1920) 

A two-family dwelling, the double-shotgun consists of two shotgun houses side by side with no 

openings in the shared party wall (Figure 19).  Usually a single hipped or gabled roof covers 

both sections (Figure 20).  Like the shotgun type, the double shotgun was built mostly for low-

income workers. 

 

 

 

 

 

 

Central Hallway (popular 1840 ï 1930) 

This house type has proved a favorite for Georgians throughout the 19th century.  It consists as 

the name suggests of a central hallway or passageway between two rooms (Figure 21).  It is 

distinguished from other types with central hallways being only one room deep (Figure 22).  

The central hallway type most frequently has a gabled roof and exterior end chimneys on both 

ends.   

 

 

 

 

 

 

 

Gabled Ell Cottage (popular 1875 ï 1915) 

In plan, this housing type has a T or an L- shape and does not always have a gabled roof (Figure 

23).  The Gabled Ell Cottage has a gable-front at one end of a recessed wing that is parallel to 

the façade (Figure 24).  The front door, located in the recessed wing, may lead into a hallway or 

directly into a room.   

 

  

 

Figure 20:  District Example Figure 19:  Double Shotgun 

Figure 21:  Central Hallway Figure 22:  District Example 

Figure 23:  Gabled Ell Figure 24:  District Example 



20 
 

Georgian Cottage (popular 1850 ï 1890) 

The Georgian cottage is named for its floor plan, associated with 18th century English Georgian 

architecture (Figure 25).  The Georgian plan consists of a central hallway with two rooms on 

either side (Figure 26).  The plan shape is square or nearly square, the roof is usually hipped but 

sometimes gabled, and chimneys are sometimes in the exterior walls but usually in the interior 

of the house, between each pair of rooms. 

 

 

 

 

 

 

 

Queen Anne Cottage (popular 1880 ï 1890) 

Although the name of the Queen Anne cottage derives from the architectural style with which 

is it frequently linked, the house type also occurs with elements from other styles or with no 

style at all.  It is characterized by a square main mass with projecting gables on the front and 

side (Figure 27).  The rooms are arranged asymmetrically, and there is no central hallway.  The 

roof is either pyramidal or hipped, and chimneys are usually found in the interior.  This house 

type was popular for middle-class housing (Figure 28). 

 

 

 

 

 

 

Bungalow (popular 1900 ï 1930) 

Bungalow house forms are long and low with irregular floor plans within an overall rectangular 
shape.  Integral porches are common, as are low-pitched roofs with wide overhangs (Figure 29).  
The bungalow type is divided into four subtypes based on roof forms and roof orientation:  
front gable, side gable, hip, and cross gable (Figure 30). 

 

 

 

 

 

 

 

Figure 26:  District Example Figure 25:  Georgian Cottage 

Figure 28:  District Example Figure 27:  Queen Anne Cottage 

Figure 30:  District Example Figure 29:  Bungalow 
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American Foursquare (popular 1915 ï 1930) 

The American Foursquare consists of a cubical mass capped by a pyramidal roof.  It was reputed 

to provide maximum interior space for the cost (Figure 31).  There are four principal rooms on 

each floor; one of the front two rooms typically serves as the entry and stair hall (Figure 32). 

 

 

 

 

 

 

 

 

Predominant Church Types in Gillespie-Selden 
 

Front Gable 

The most common type of church in Georgia, the Front Gable Church is a straightforward box 

with one or two doors in the front and three to five windows in the sides (Figure 33).  Rarely 

original, rooftop steeples or belfries are common additions (Figure 34). 

 

 

 

 

 

 

 

 

Corner Tower 

¢ƘŜ /ƻǊƴŜǊ ¢ƻǿŜǊ /ƘǳǊŎƘ ǘȅǇŜ ǿŀǎ ǇƻǇǳƭŀǊ ōŜǘǿŜŜƴ ǘƘŜ муфлΩǎ ǘƘǊƻǳƎƘ ǘƘŜ мфолΩǎ (Figure 35).  

The projecting corner entrance tower usually has a pyramid-roof and varies in height and 

function (Figure 36). 

 

 

 

 

 

 

 

  

 

Figure 32:  District Example Figure 31:  American Foursquare 

Figure 34:  District Example 

 

Figure 33:  Front Gable Church 

Figure 36:  District Example Figure 35:  Corner Tower Church 
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Double Tower 

9ǎǇŜŎƛŀƭƭȅ ǇƻǇǳƭŀǊ ƛƴ ǎƻǳǘƘŜǊƴ DŜƻǊƎƛŀ ŦǊƻƳ ǘƘŜ муфлΩǎ ǘƘǊƻǳƎƘ ǘƘŜ мфолΩǎΣ ǘƘŜ 5ƻǳōƭŜ ¢ƻǿŜǊ 

Church type was most commonly erected by African-American congregations (Figure 38).  The 

towers could be either the same or differing heights with pyramidal roofs.  Entrance to the 

church was either from the towers or from the façade between the towers (Figures 37 & 39). 

 

 

 

 

 

 

 

Predominant Commercial Building Types in Gillespie-Selden 
 

Community Store 

Still a familiar part of Georgia scenery, community stores are found in rural areas, residential 

ƴŜƛƎƘōƻǊƘƻƻŘǎ ŀƴŘ ƻƴ ǘƘŜ ŦǊƛƴƎŜǎ ƻŦ ǎƳŀƭƭ ǘƻǿƴǎΦ  /ƻƳƳƻƴƭȅ ōǳƛƭǘ ōŜǘǿŜŜƴ ǘƘŜ муфлΩǎ ŀƴŘ 

мфолΩǎΣ ŎƻƳƳǳƴƛǘȅ ǎǘƻǊŜǎ ǘȅǇƛŎŀƭƭȅ ƘƻǳǎŜŘ ƎŜƴŜǊŀƭ merchandise.  The storefronts were 

normally symmetrical with a central entrance flanked by windows (Figure 40).  The sides were 

typically lighted with small windows toward the top of the wall above the shelves lining the 

interior.  The buildings were usually front-gabled and could have a parapet roof or a covered 

porch (Figure 41). 

 

 

 

 

 

Multiple Retail 

In this building type, two or more identical retail units were built together for rental income.  

One story high often with a parapet along three sides and flat or sloping roofs, these buildings 

had identical facades and storefronts (Figure 43).  These buildings were popular from the 

мфмлΩǎ ǘƘǊƻǳƎƘ ǘƘŜ мфрлΩǎ Figures 42 & 44). 

 

 

 

 

 

  

 

Figure 37: District Example  Figure 39: District Example Figure 38:  Double Tower 

Church 

Figure 41:  District Example Figure 40:  Community Store 

Figure 42:  District Example Figure 44:  District Example Figure 43:  Multiple Retail 
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Predominant Architectural Styles in Gillespie-Selden 
 

Folk Victorian 

Folk Victorian houses were built across Georgia in large numbers.  They were simple house 

forms or types with Victorian-era decorative detailing.  This detailing generally was taken from 

the elaborate styles such as Queen Anne or Italianate, popular during the mid to late 19th 

century.  Features were borrowed and added onto such places as porches, roof gables, and 

around window and door openings (Figure 45).  Architectural details were usually turned or 

jigsawn woodwork such as brackets, spindlework, porch posts or other gingerbread.  This 

provided some hint of stylistic detailing on what was otherwise an unadorned traditional house 

form.  This style is actually more a way of decorating a house than a precise stylistic category; 

however, the Folk Victorian house is so widespread that it demands a name (Figures 46, 47, & 

48).   

 

 

  

 

Figure 45:  Folk Victorian Architectural Style Figure 46:  District Example of Folk Victorian Style 

Figure 47:  District Example of Folk Victorian Style Figure 48:  District Example of Folk Victorian Style 
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Craftsman 

The Craftsman Style was the most popular early 20th century style in Georgia.  It was influenced 

by the English Arts and Crafts movement.  There was a major emphasis on the materials used 

and craftsmanship (Figure 49).  The Craftsman house has a wide variety of materials both for its 

structure and decorative detailing.  It has a low-pitched roof that is usually gabled, but may also 

be hipped, giving the house a generally horizontal effect.  The wide overhanging eaves are open 

with exposed rafters (Figure 50).  Large gables have decorative brackets or braces at the eaves 

(Figure 52).  Walls are most often wood, but may also be covered with shingles or a masonry 

veneer of stone or brick.  Porches have short square columns set on heavy masonry piers 

extending to the ground (Figure 51).  Windows may have a multi-paned sash over a large one-

pane sash.  Craftsman houses are most often asymmetrical with a generally open and 

functional plan. 

 

 

 

  

 

Figure 49:  Craftsman Architectural Style Figure 50:  District Example of Craftsman Style 

Figure 51:  District Example of Craftsman Style Figure 52:  District Example of Craftsman Style 
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Colonial Revival 

The Colonial Revival Style expressed a renewal of interest in American colonial architecture 

ōŀǎŜŘ ƻƴ 9ƴƎƭƛǎƘ ǇǊŜŎŜŘŜƴǘΦ  LƴǘŜǊŜǎǘ ƛƴ !ƳŜǊƛŎŀƴΩǎ Ŏƻƭƻƴƛŀƭ ƘŜǊƛǘŀƎŜ ƎǊŜǿ ƻǳǘ ƻŦ ǘƘŜ мутс 

Centennial exposition.  The Colonial Revival Style was very popular in Georgia for a long period 

ŦǊƻƳ ǘƘŜ муфлΩǎ ǘƘǊƻǳƎƘ ǘƘŜ мфплΩǎ (Figure 53).  Most Colonial Revival houses are symmetrical.  

A central entranceway is elaborated with a pediment supported by pilasters or columns.  The 

use of broken pediments, fanlights and sidelights is common (Figure 55).  Classical cornices with 

dentils or modillions are usually present (Figure 54).  The roof may be hipped or have a side 

gable with dormers.  Windows have double-hung sashes with usually six-over-six or nine-over-

nine panes. 

 

 

  

 

Figure 36 

Figure 39 

Figure 41 

Figure 40 

Figure 53:  Colonial Revival Architectural Style 

Figure 54:  District Example of 

Colonial Revival Style 

Figure 55:  District Example of 

Colonial Revival Style 
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Predominant Architectural Features in Gillespie-Selden 
The dominant exterior materials used in a neighborhood contribute to the visual relationships 
among buildings.  Whether there are few materials or a variety, the historic materials and 
details used on buildings within a district result in uniformity and continuity.   
 
The site on which a house is located is also a character defining feature for a district as a whole.  
¢ƘŜ ŘŜǎƛƎƴ ƻŦ ŀƴ ƛƴŘƛǾƛŘǳŀƭ ǇǊƻǇŜǊǘȅΩǎ ƭŀƴŘǎŎŀǇŜ reflects the period of construction as much as 
the architectural style and type of the building.  Whether a single family home or duplex, an 
ƛƴŘƛǾƛŘǳŀƭ ŦǊƻƴǘ ȅŀǊŘ ƻǊ ƧƻƛƴŜŘ ȅŀǊŘΣ ŀ ȅŀǊŘ ǿƛǘƘ ŦŜƴŎŜǎ ƻǊ ǿŀƭƭǎ ƻǊ ƘŜŘƎŜǎ ƻǊ ŘǊƛǾŜǎΣ ŀ ōǳƛƭŘƛƴƎΩǎ 
landscape should be considered an extension of the building.   
 

Siding, Trim and Foundations 

Visual aspects such as exterior materials used on a building and 
trim around porches and eaves provide an understanding of the 
character of the building and the district.  The original choices of 
materials play a dominant role in establishing the character of a 
building because of the color, texture or shape of the materials.  
In the Gillespie-Selden Historic District, exterior materials consist 
of brick, wood, concrete block and stucco for siding (Figures 56, 
94, 95, & 96).  Decorative trim features are primarily of wood 
(Figure 57 & 66).  Foundations are predominantly of brick and 
concrete block (Figure 75).  
 

  

CONCRETE BLOCK 

Figure 56:  Common District Exterior Materials 

 

VICTORIAN FEATURES 

CRAFTSMAN FEATURES 

RAFTER TAILS 

Figure 57:  Common District Details 
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Doors and Windows 

¢ƘŜ ǊƘȅǘƘƳ ƻǊ ǇŀǘǘŜǊƴ ƻŦ ƻǇŜƴƛƴƎǎ ǎǳŎƘ ŀǎ ǿƛƴŘƻǿǎ ŀƴŘ ŘƻƻǊǎ ǿƛǘƘƛƴ ŀ ōǳƛƭŘƛƴƎΩǎ façade is an 
ƛƳǇƻǊǘŀƴǘ ŀǎǇŜŎǘ ƻŦ ŀ ōǳƛƭŘƛƴƎΩǎ Ǿƛǎǳŀƭ ŎƘŀǊŀŎǘŜǊΦ  In the Gillespie-Selden Historic District, doors 
and windows are primarily of wood.  Windows are predominantly true-divided-light, double-
hung sash with their design reflecting the period of construction or architectural style of the 
building.  The most common window design in the district has six panes of glass in the top sash 
and six panes of glass in the bottom sash or six-over-six.  Victorian era buildings often have one-
over-one, two-over-two or sometimes four-over-four windows.  Buildings reflecting the 
Craftsman Architectural Style usually have four, or more, vertical panes of glass in the top sash 
with only one pane of glass in the bottom sash (Figures 58 & 68).  The most common doors in 
the Gillespie-Selden Historic District are panel doors with either six, or four panels (Figures 59 & 
67).   
 

  Figure 58: 

Common District 

Window Types 

Figure 59:  Common District Door Types 
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Porches 

Porches and other projections are important to the visual character of a building and how it 
relates to its setting.  In the Gillespie-Selden Historic District, porches consist of wood, brick or 
ǎǘǳŎŎƻΦ  !ǎ ǿƛǘƘ ǿƛƴŘƻǿǎ ŀƴŘ ŘƻƻǊǎΣ ǘƘŜƛǊ ŘŜǎƛƎƴ ǘȅǇƛŎŀƭƭȅ ǊŜŦƭŜŎǘǎ ǘƘŜ ōǳƛƭŘƛƴƎΩǎ ǇŜǊƛƻŘ ƻŦ 
construction or architectural style.  Front porches are most common with full or partial one-
story projections predominant (Figures 60, 69, 70, & 71)).  One-story wrap-around porches can 
be seen on Victorian era buildings with some decorative balustrades and posts.  Stoops are 
found on the most vernacular buildings, those with the simplest design features.   
 

  

Figure 60:  Common District Porch Types 
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Roofs 

The roof of a building is highly visible.  Whether elaborate or simple in design, a roof and its 
related features are visually important.  In the Gillespie-Selden Historic District, the most 
common roof shapes are front, side, or multi-gable, hip roofs or sheds for additions or porches 
(Figures 62, 72, 73, & 74).  Roof materials consist mostly of asphalt shingles or of standing-seam 
metal (Figure 61). 
 

 

 

 

 

 

  
Figure 62:   Common District Roof Shapes 

ASPHALT SHINGLES STANDING SEAM METAL ROOFING 

Figure 61:  Common District Roofing Materials 
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Fences, Walls and Pavements 

The alignment of buildings and their relationship to sidewalks, fences, walls or landscape 
plantings are essential to understanding the purpose and character of a district.  In the 
Gillespie-Selden Historic District, hardscape elements include sidewalks, driveways, retaining 
walls and rear yard fences.  Sidewalks and driveways are predominantly of concrete (Figure 63 
& 76).  Retaining walls in the Gillespie-Selden Historic District are found in the western half of 
the neighborhood where erosion is prevalent.  The retaining walls are mostly of stone, concrete 
block and hardened cement bags (Figure 65).  While there are many chainlink fences in the 
district, most historic fencing is located in rear yards and is wood (Figure 64 & 78). 
 
 

 
 

  

Figure 63:  Common Types of Concrete Paving in the District 

Figure 64:  Common Wood Picket Fence Types in the District 

 

Standard Picket Fence Standard Privacy Fence 

Gothic Picket Fence Gothic Privacy Fence 
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Figure 65:  Common Types of Retaining Walls in the District 

District Example of Cement Bag Wall District Example of Cinder Block Wall 

District Example of Stone and Cement Wall 

District Example 

of Cement Bag 

Wall 
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Guidelines for the Treatment of Historic Properties 
 

Introduction 
The {ŜŎǊŜǘŀǊȅ ƻŦ ǘƘŜ LƴǘŜǊƛƻǊΩǎ {ǘŀƴdards for the Treatment of Historic Properties were 
developed to guide work undertaken on historic properties by the federal government, 
especially those properties listed in or eligible for listing in the National Register of Historic 
Places.  Initially developed by the Secretary of the Interior to determine the appropriateness of 
proposed work on registered properties, the Standards have guided federal and state agencies 
in carrying out their responsibilities for properties under public ownership.  As a result of their 
broad acceptance among federal and state agencies and their common sense approach to 
explaining and guiding work on historic properties, the Standards have been adopted by 
historic districts and local planning commissions across the country.  
 
The intent of the {ŜŎǊŜǘŀǊȅ ƻŦ ǘƘŜ LƴǘŜǊƛƻǊΩǎ {ǘŀƴŘŀǊŘǎ ŦƻǊ ǘƘŜ ¢ǊŜŀǘƳŜƴǘ ƻŦ IƛǎǘƻǊƛŎ tǊƻǇŜǊǘƛŜǎ is 
to assist in the long-term preservation of historic materials and features.  The Standards pertain 
to all historic building materials, construction types, sizes and occupancy levels as well as 
ōǳƛƭŘƛƴƎ ŜȄǘŜǊƛƻǊǎ ŀƴŘ ƛƴǘŜǊƛƻǊǎΦ  ¢ƘŜȅ ŀƭǎƻ ŜƴŎƻƳǇŀǎǎ ǘƘŜ ōǳƛƭŘƛƴƎΩǎ ǎƛǘŜ ŀƴŘ ŜƴǾƛǊƻƴƳŜƴǘΣ 
including landscape features, and attached, adjacent or related new construction.   
 
The Guidelines listed in this document are based upon the {ŜŎǊŜǘŀǊȅ ƻŦ ǘƘŜ LƴǘŜǊƛƻǊΩǎ {ǘŀƴŘŀǊŘǎ 
for the Treatment of Historic Properties.  These guidelines are general in nature and are 
intended to provide guidance to property owners in the Gillespie-Selden Historic District as they 
undertake projects in that area.  {ŜŜ !ǇǇŜƴŘƛȄ !Υ  {ŜŎǊŜǘŀǊȅ ƻŦ ǘƘŜ LƴǘŜǊƛƻǊΩǎ {ǘŀƴŘŀǊŘǎ ŦƻǊ ǘƘŜ 
Treatment of Historic Properties. 
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Exterior Materials and Architectural Details Standards 
The dominant exterior materials used in a neighborhood contribute to the visual relationships 
among buildings.  The use of inappropriate materials and treatments on these buildings would 
greatly disrupt the predominant visual texture. 

 
 

Preserve, maintain or restore, but do not alter or remove, original materials and 
details. 

 
 
 

If historic materials and details were originally uncovered, then leave them so. 
A. Historic buildings should not be covered with modern siding materials such as 

aluminum, vinyl and synthetic stucco (EIFS). 
 B. Unpainted historic masonry should remain unpainted. 

 
If exterior materials and details are painted and the paint layer on the substrate is 
stable, repainting the exterior is acceptable. 
A. Chemically removing paint from masonry rather than adding new paint may be 

necessary, as it benefits the health and original appearance of the masonry. 
 B. Masonry sealants may be an acceptable treatment to unpainted masonry, if 

needed, as they will not embed too deeply into the masonry or impede water 
vapor transmission.  

 
Maintain the longevity of original materials by using gentle cleaning methods and 
undertaking regular maintenance. 
A. Regularly srcape, sand, prime and paint small patches of flaking paint on wood 

siding. 
 B. Historic materials should not be sandblasted or washed with a pressure greater 

than 100 psi. 
 C. Minimize foliage and earth contact with wood siding and sills. 

 
Retain and repair (rather than replace) deteriorated materials and details in-kind. 
Repair only the damaged area rather than completely replacing historic materials or 
details in their entirety. 
A. Damaged details should be replaced using materials that match or are of better 

quality than the original (size, shape, porosity, surface finish, and color), not only 
to be consistent with the ōǳƛƭŘƛƴƎΩǎ ǎǘȅƭŜΣ ōǳǘ ŀƭǎƻ ǘƻ ōŜ ŎƻƳǇŀtible with the 
expanding and contracting of the entire historic building system.  

B. Repoint historic masonry with a mortar mix, tooling and mortar color matching 
the historic masonry. 

C. If the original material is damaged and requires sealant, only use applications 
recommended for the treatment of older materials. 
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Restore missing materials and details when documentation of those elements is 
available. 
A. Decorative elements which were not known to have existed should not be 

added. 
 B. Structural and code required elements should be appropriate to the style of the 

house and have as simple detail as possible. 
 

See Appendix A:  National Park Service Preservation Briefs, National Park Service Tech Notes 
and Appendix C:  Checklist for Approving New Materials for further information. 
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Figure 66:  Examples of Queen Anne Gable Details 
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Door Standards 
 

Preserve, retain, restore and maintain original entry doors, including historic screen 
doors, as well as the overall entry including door configuration, placement, and 
depth as well as details such as sidelights, fanlights and trim/millwork. 

 
Retain and repair (rather than replace) damaged historic doors and their 
surrounding elements in-kind. 
A. If replacement of parts is necessary, replace with features similar to the originals 

(accurately duplicate profiles, massing, scale) in design and materials. 
 B. Repair only the damaged area rather than completely replacing historic doors in 

their entirety. 
 

Historic doors damaged beyond repair should be replaced with doors of similar 
materials and design. 
A. Replace historic doors with custom doors that are similar to the original in terms 

of design, profile and materials. 
 B. Wood is preferred; however, a metal door with a wood grain finish may be a 

suitable alternative. 
 

Maintain historic door opening placement and dimensions on the façade. 
A. New door openings should not be added to the primary façade of the front 

portion of side elevations. 
 B. New door openings may be considered on side and rear elevations not 

prominently visible to the passerby provided they use traditional placement 
patterns. 

 
New doors and elements should be compatible with the historic doors in materials 
and design. 
A. Doors replacing later or non-historic doors or for new openings should: 

a. Use similar materials  
b. Use a design appropriate to the house 
c. Use as simple a design as possible 

 B. Screen doors should use as simple a design as possible. 
 C. Storm doors should obscure the architectural features of the doors as little as 

possible. 
 
See Appendix A:  National Park Service Preservation Briefs and National Park Service Tech Notes for 
further information.  
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Figure 67:  Examples of Craftsman Doors 



38 
 

Window Standards 
 

Preserve, retain, restore and maintain original window material and openings, 
including window sash, glass, lintels, sills, frame molding, shutters and hardware. 

 
 

Retain and repair, rather than replace damaged historic windows and their 
surrounding elements in-kind. 
A. The integrity of window glazing, profiled framing, or wood stops that secure the 

individual lights, require periodic maintenance, as these items are exposed to 
weathering and UV light.  

 B. Repair only the damaged area rather than completely replacing historic windows 
in their entirety. 

 
Historic windows damaged beyond repair should be replaced with windows of 
matching materials and design. 
A. Replace historic windows with custom windows rather than an off-the-shelf 

replacement.  
 B. Sash, rails, stiles and mullions should be true-divided and profiles should match 

in depth those originally found on the building.  
 

Maintain historic window opening placement and dimension on the primary façade 
and the front portion of side elevations. 
A. New window openings should not be added to the primary façade or the front 

portion of side elevations. 
 B. New window openings for existing structures may be considered on side and 

rear elevations not prominently visible to the passerby provided they use 
traditional placement patterns. 

 
New windows and elements should be compatible with the historic windows. 
A. Windows for new openings or for replacing later, non-historic windows should 

relate to historic windows in the following ways: 
a. Materials should be similar to or be of better quality than existing materials; 
b. Be of matching or similar size; and 
c. Have a matching or simpler design. 

 B. Storm windows should match the color of the window frame and obscure the 
architectural features of the window as little as possible. 

 C. Shutters should match the era and style of the house and either be operable or 
appear to be so. 

 
See Appendix A:  National Park Service Preservation Briefs (#9), National Park Service Tech 
Notes (#1 - #9) and Appendix C:  Checklist for Approving Window Replacement for further 
information. 
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Figure 68:  Wood Window Structure 
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Porch Standards 
 

Preserve and maintain original porches and features. 
A. Front porches may be screened, but should not be enclosed in any other 

manner. 
B. Rear and side porches may be screened or glassed. 
 C. Screening and glass should be installed behind decorative features. 
 D. Rear porches may be enclosed with solid materials. 
 E. Removal of rear porches may be considered to achieve the most sensitive option 

for a proposed new addition depending on the overall significance of the porch. 
 

Retain and repair, rather than replace, deteriorated porch features. 
A. Retain later-period porches that use quality modern materials and have acquired 

historic significance over time. 
 

Replace historic porch features damaged beyond repair with elements that match in 
materials and design. 
A. Replace damaged features with those based on documented and physical 

evidence, if possible, to match the original in design and to be compatible with 
the remaining original features. 

 B. Custom replacements should be proportionate to the original and to the home. 
 C. Wood framing is preferred unless the original porch was of brick, stone, or 

refined slab concrete with metal railings. 
 D. Contemporary materials such as fiberglass-reinforced-plastic (FRP) may be 

appropriate for replacement columns if the finish allows the application of plain, 
manufactured seams are not dominant and the scale in diameter or width is 
adequate for the porch and the building. 

 E. Porch roofing materials should match that of the main roof. 
 

Reconstruct missing porches when documentation is available. 
 
 

 
New porches should not impact the form of the house; should be simple; and in 
keeping with the scale, period and style of the house. 
A. Place new porches on the rear elevation or the rear half of the side elevation in 

areas not prominently visible to the passerby. 
 B. Design new porches to be simple and generally in keeping with the scale, period 

and style of the house. 
 
See Appendix A:  National Park Service Preservation Briefs (#45) and National Park Service Tech 
Notes for further information. 
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Figure 69:  District Example 

of Full Front Porch with 

Victorian Details 

Figure 70:  District Example 

of Partial Front Porch with 

Craftsman Details 

Figure 71:  District Example of 

Partial Front Porch with 

Vernacular Details 
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Roof Standards 
 

Preserve and maintain the historic primary roof shape, pitch and materials. 
A. Preserve historically significant roof materials. 
B. Roofs should not be raised to gain upstairs space. 
 C. Additions should leave the primary roof form preserved. 
 D. Historic secondary roof elements such as cross gables, cross hips, dormers, etc. 

should not be removed or altered. 
 

Preserve historic secondary roof features especially on visible elevations. 
A. Primary chimneys should be repaired, rebuilt, or sealed to keep out pests, but 

not removed. 
 B. Missing chimneys may be reconstructed with historic documentation. 
 C. New chimneys may only be constructed on buildings whose age, architectural 

style and period of significance originally allowed chimneys. 
 D. New chimneys should not be added to the primary façade or the front portion of 

side elevations. 
 E. New chimneys for existing structures may be considered on side and rear 

elevations not prominently visible to the passerby provided they use traditional 
placement patterns. 

 F. Small, kitchen, stove pipe chimneys in rear locations may be removed, though 
their preservation is encouraged. 

 G. Maintain original dormers. 
 H. Preserve, maintain or restore decorative roof features. 

 
Retain and repair, rather than replace, original roof materials. 

 
 

 
Replace original materials damaged beyond repair. 
A. New materials should match as closely as possible the texture, color, design and 

composition of historic materials. 
 B. Replicas of original materials are preferred when re-roofing. 
 C. Contemporary materials that may be appropriate for use when replicas are 

unavailable include asphalt or fiberglass shingles and stamped metal. 
 D. Replace missing trim and millwork based on accurate duplication or close visual 

approximations of the original. 
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Limit the addition of secondary roof elements to side and rear elevations, areas not 
prominently visible to the passerby. 
A. New dormers of an appropriate scale and form and skylights are allowed on rear 

and side elevations. 
 B. Skylights should have a flat profile not a bubble design. 
 C. New chimneys should be placed to the rear and use traditional design and 

materials. 
 
See Appendix A:  National Park Service Preservation Briefs (#4) and National Park Service Tech 
Notes for further information. 
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Figure 72:  District Example of Hip Roof Figure 73:  District Example of Multi-Gable Roof 

Figure 74:  District Example of Front Facing Gable Roof 


