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Introduction

Why theGuidelines werdeveloped

Design guidelines are an important strategy i? NR Sver8lI@lan to reinvest and redevelop

the GillespieSelden National Register Historic District. In 2009, the Cordele City Coommis
included locally designating and developing design guidelines for this neighborhood in the
Comprehensive Plan. In 2010, Southwest Georgia United and the St. Paul/GBielsizie

Rural Life Center invited the Center for Community Design and Preseradtthe College of
Environment and DesigitheUniversity of Georgia, to lead community stakeholders in a
charrette. The Charrette focused on generating solutions and concepts to improve this historic
AfricanAmerican community by using historic pregation and redevelopment principles.

Later in 2010, the City of Cordele commissioned an Urban Redevelopment Plan for this part of
the city to build on the findings of the charrette. This document also found that preserving
historic structures and insurgnthat infill development respects the historic character of the
neighborhood would recreate a vibrant, healthy Gillesfedden. These goals can best be
achieved by locally designating the Gillesfsden National Register Historic District and
instituting design review for the area. As a result of these processes, the City Commissioners of
Cordele felt that developing design guidelines for the GilleSgklen neighborhood was the

next important step in rebuilding this community.

Importance of Protertg GillespieSelden

A high number of substandard housing units; usage of poor quality building materials for repair
and renovation of historic buildings; and a lack of owonecupied residences have contributed

to the decline of the Gillespi€elden commuity over the past forty years. The historic
residences in this neighborhood are mostly from the lat® a8d early 28 centuries. Over

time, various types of synthetic siding have been used to repair and renovate these buildings.
Many of these sidinghaterials have begun to fail, causing further damage to the historic
structures. Severely dilapidated buildings have been demolished and replaced with concrete
block housing and manufactured housing units. A majority of property owners do not live in
the GillespieSelden area. Many of these property owners do not maintain the buildings they
own in the neighborhood. Without local designation and design review, the Gili&giken
district will never become the vital community it once was.

How to Usethis Document

The guidelines are divided into four categories. Guidelines for the Treatment of Historic
Properties include: Standards for exterior materials and architectural details, doors, windows,
porches, roofs, and foundations. These apply prilmaoi existing buildings. The Guidelines for
the Treatment of Site Features include: Standards for fences, walls, paving materials,
outbuildings, modern features such as HVAC units and handicap accessible ramps, and signs.
These apply to existing andwdeatures. Guidelines for the Treatment of Additions and New
Construction include: Standards for the placement of, size and shape of, openings in, and
materials and details of additions to existing buildings and new buildings. Guidelines for




Relocation Demolition, Neglect, and Stabilization apply to existing buildings. The Appendices
at the end of this document provide additional information regarding preservation principles
and resources that are useful in developing projects.




Frequently Askeduestions

What is design review?

The Cordele Historic Preservation Ordinance provides for design review within designated
areas. Design review consists of the evaluation of any proposed exterior work upon a property
within a locally identified districtBoth small and extensive projects must be reviewed and
approved prior to beginning work. The design review process is often triggered by a building
permit application; however, building permits cannot be issued until design review is complete.
Althoughsome types of work, such as installation of a walkway or fence, may not require a
building permit, design review is still required.

Which properties require design review?

All designated properties require design review. Designated properties inclyo®pdrties
within historic districts and any individually designated sites. Please note that design review
covers both historic and nehistoric properties in a historic district. The Official Zoning Map of
Cordele shows all designated districts andgauies. A call to the Cordele Community
Development Department at City Hall can confirm whether or not a property is designated.

What type of work requires design review?

All work involving a change to an exterior feature of a designated property egjdesign
review. Projects that physically alter the property include, but are not limited to: changes in
site or setting; rehabilitation or restoration; repair or rehabilitation; and relocation or
demolition.

Neither interior alterations nor a changetime use of the property require design review. The
Cordele Historic Preservation Ordinance applies only to the external aspects of the property
and does not regulate zoning or land use. Ordinary maintenance does not require design
review nor does the HP review planting or repainting.

What is a Certificate of Preservation?

When planning a work project, an owner must submit a completed application for a Certificate
of Preservation (CP). Applications are available from and should be submitted to tredeCord
Community Development Department at City Hall. Please contact the Cordele Community
Development Department for application deadlines and regular meeting dates and times.
Utilizing design guidelines and the general standards for the rehabilitatibistairic

properties, the Cordele Historic Preservation Commission must decide to approve or deny the
application. If the application is approved, a Certificate of Preservation is issued and design
review is complete.

What should an application include?
In order that the Commission may make an informed decision, completed applications must be
accompanied by supporting materials. These may include site plans, elevations and floor plans




drawn to a standard architectural scale. Photographs of the builditeyand neighboring
properties are also helpful. Supporting materials may differ according to the type and size of
the project. The application and supporting materials must both be submitted at the same
time.

What could happen if work begins beforesyn review?

If work is initiated prior to approval of an application for a Certificate of Preservation or prior to
obtaining a building permit, a stop work order may be issued. If these requirements are not
met, the property owner may face fines or arder to restore the original condition of the

property.

Are there any other review procedures?

Review of projects by the Cordele Historic Preservation Commission may not be the only review
required before work may proceed. Other City of Cordele Departsn@md Commissions may

be required to examine a project for compliance with existing zoning regulations, building

codes and signage or landscape ordinances.




Certificate of Preservation Application and Review Process

‘Me|
Aq pspiaoid Jsuuew ay3
ul |elusp ays jo sAep qT
UIYHM UOISSIWWOD
A0 ay3 01 |eaddy

*sauljapIng
ugissp
4O ay1 3upssw
uonesijdde MHOM LHVLS
“ernmesir®” yum Alddesy
A
= oy
PR

/ suonIpuo) /a Hwisd 3uip|ing
[ Yrm —>| eloyAlddy
\ paacaddy 7

~ uonesnjddy  /

~ s

ﬂ

sue|d Jo sydei8ojoyd ‘sSuimelq Yyiim uoissiuwio)

UoLIBAIISAId 2140]1SIH 3|ap40) 3yl Aq malaad Jo} uonjes)jdde sjuuugns JaumQ Ajuadoad

"(yruow yoes Jo Aepsaupapp PJ€) UOISSILUWOD UOLBAISSSId
D140ISIH 2|9p40D Y3 Jo Sunesw Ajyiuow ay3 spuane Jjaumo Apiadoud

yoea Jo AepSSUPapA PAE) UOISSILUILIOD) UOLLBAISSS1d D1I01SIH 8|9p40))
ay1 Jo Sunsaw Alyiuow 1xau ayi Jolid shep pT suoneodde uiniay

lJuswdojeaag AJjunwiwo) Jo 24O 2yl 1. 9|qe|leAe aJe suoled||ddy

"{400|4 puz 192415 Yiuanas y

‘(yruow

-

110N T0OS)

CACHQ




Certificate of Preservation &ess

The Cordele Historic Preservation Ordinance

GLY &dzlJL2 NI FyYyR FdzZNIKSNIyOS 2F AdGa FTAYRAyYy3IaA
FSAGKSGAO KSNRGEFIS 2F GKS /AdGe 2F / 2NRSES Aa
adopted a hstoric preservation ordinance December 6, 1994. The ordinance is designed to
LINSASNBS (KS O2YYdzyAaiteQa ARSYyGAdGe FyR KAAG2NR
relationship to historic properties; to strengthen community pride and awareness of lastori

assets; to stabilize property values and encourage investment in historic areas; to capture the
benefits of tourism and economic development; and to maintain and protect historic

properties. By preserving its unique historic character, the City of Gonuigures that future

generations will enjoy the benefits of its architectural heritagze Appendix C: Cordele

Historic Preservation Ordinance for more information.

The Cordele Historic Preservation Commission

The historic preservation ordinance ebtishes the Cordele Historic Preservation Commission
(CHPC). This volunteer board serves as part of the planning functions for the City of Cordele.
The CHPC is charged with the responsibility of initiating local historic designation, the design
review piocess, public education and awareness, securing preservation related grant funding,

and preservation planning and research. The CHPC consists of seven (7) appointed members,
who serve three (3) year terms without monetary compensation. Because of tHeofitine

CHPC, the City of Cordele also qualifies as a Certified Local Government (CLG) community. CLG
status enables the municipality to apply for a variety of preservation grant and funding
opportunities at the state and federal levels.

Certificate ofPreservation Application and Review Process

Any property owner or occupant wishing to make a material change to any structure, site, or
object within the GillespiSelden Historic District must make an application to the Cordele
Historic Preservation Comasion (CHPC) for a Certificate of Preservation. This is a document
signifying that the CHPC has reviewed the application and given approval to the proposed
material alteration. A material change is one that will alter the exterior appearance of historic
property and includes architectural features, signs, fences, walls and works of art.

Routine maintenance activities may be allowed without applying for a Certificate of
preservation. Routine maintenance is defined as ordinary maintenance or repaidingcthe
painting, of any architectural or environmental feature in or on a historic property, to correct
deterioration, decay or damage, or to sustain the existing form, and that does not involve a
material change in design, material, or outer appearandagh pressure cleaning and
sandblasting are not considered routine maintenance.




Application Forms

Application forms are available from the City of Cordele Community Development Department
at City Hall, 501 North Seventh Street. Copies of the @gmn forms are included in the
Appendix of this documentSee Appendix B: Certification of Preservation Application Form
and Sample Certification of Preservation Application Form for more information.

Appeals Process

If a person deems that the Cordetstoric Preservation Commission has ruled in error may

appeal the decision to the City Commission. The City Commission may approve, modify and
approve, or reject the determination made by the CHPC if the City Commission finds that the
CHPC has abusedit RAAONBGA2Yy Ay NBIFIOKAYy3 Ala RSOA&AAZ2Y
decision may be taken to the Superior Court in the manner provided by law for appeals from a
conviction for a municipal ordinance violation.

Other Related Regulations
The City of @dele Community Development Department is responsible for planning and
zoning, enforcement and permitting buildingactivities within the city. The following codes
and ordinances may affect projects in the Gillespetden Historic District:
Standard Bilding Code (SBCCI)
(I1) National Electrical Code as published by the National Fire Protection Association
(1) Standard Gas Code (SBCCI)
(Iv) Standard Mechanical Code (SBCCI)
(V) Georgia State Plumbing Code or the Standard Plumbing Code (SBCCI)
(VI) Council of American Buildir@fficials Oneand TweFamily Dwelling Code, with
the exception of Part ¥YPlumbing (Chapters 2B6) of such code
(VI) Georgia State Energy Code for Buildings as adopted by the State Building
Administrative Board pursuant to an Act approved April 10, (&8 L. 1978, p.
2212), as such code exists on September 30, 1991
(V) Standard Fire Prevention Code (SBCCI)
Abandoned Vehicles Ordinance
Erosion and Sedimentation Control Ordinance
Flood Damage Prevention Ordinance
Land Disturbance Permits
Sign Ordhance
Tree Preservation Ordinance
Unsafe Building and Premises Ordinance
Zoning Ordinance

C2NJAYTF2NXI GA2Y 2y |yé 2F (KSaS O2RS&a FyR 2NR
Community Development Department at 501 North Seventh Street, Coi@A&E1015.
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History of the Gillespieéselden Neighborhood

Originally part of Dooly County, Cordele was founded in 18 3
Cordele later became the county seat of Crisp County when
that it was created by the Georgia Legislature in 1gagure ‘
1. Thedi e Qa SIFENIXI& IAINRPSOIK Gl & Ay
favorable location: surrounded by a heavy concentration of
prime soils that supported a dense pine forest and the
intersection of rail lines in a time when railroads dominated
0KS yIFIFaA2yQa (I YyALRNII GA2Y

Figure 1: Crisp County, Georgic

S5dzNAy3 GKS SINIé myodbnQas /2NRSES SELISNASYyO
success of the railroad. The area associated with the GilkSgdden Historic District

developed during this period as a result of the railroad line paghirogigh the most northern
section of the district. The early Africédmericans who settled in the neighborhood worked

for the railroad and established a community to provide for their negdgure 2)
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The GillespieSelden Historic District is located
southwest Cordele and is roughly bounded by US
280/GA 30 (18 Avenue) to the south, 13

Avenue and the CSX Railroad to the nortt 11
Street to the east, and 15Street to the west
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The Gillespieselden neighborhood centers
around the AlespieSelden Institute campus on
West 15" Avenue(Figure 4)

e E1bth[Ave

E [18th Ave
th]Ave

E 40t AI — The Gillespie Normal School was founded in 1902

= = by Dr. Augustus S. Clark and his wife, Anna Clark,

Figure 2: Gillespielden Neighborhood to provide educational facilities for African

(Cordele, GA) American boys and girls. The school was
originally named Gillespie Normal School in

recognition of the Gillespie Family of Pittsburgh, Pennsylvania, whose financial gift made the
school possible. The Clarks met the Gillespie Family during a Presbyterian Conference in South
Carolina. The Gillpges wanted to sponsor a Presbyterian School and decided to support the
[ fTFENyJ&aQ 321t 2F Sadl eAmarigakshin/Tarddley With yhé findndiadgiftS F 2 N.
the Clarks were able to build a school and support a boarding program. Stucmtthie
eastern section of the United States, such as New York, New Jersey, Ohio, Alabama, Georgia,
and Florida attended the school. Some of the students worked as laborers in the rail yards to

o o
Im
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attend the institute. GillespiSelden Institute originallgonsisted of two woodramed
buildings, a faculty of three teachers, and an enroliment of 28 students.

In 1923, a hospital was financially secured with a gift of $1,000. At that time the nearest
hospital for AfricaPAmericans was located 160 miles aweyni Cordele. The first nurse was

Mrs. Eula Burke Johnson, a graduate of the Gillespie Normal School. The hospital was located
on the second floor of one of the early woddmed buildings and consisted of two beds and

one operating room. Local doctomshite and AfricarAmerican, were on the staff. The Charles
Helm Hospital, named for the benefactor, also functioned as a nursing training school. The
nurses trained in patient care at the hospital and attended classes at the Gitgsjoien

Institute. In 1937, a 25 bed hospital was constructed near the GilleéSplden Institute and

named Gillespie Hospital for William Gillespie who donated the funds needed to build it. The
hospital, in cooperation with the state nursing service and under the directidturse

Johnson, held weekly clinics for midwives who cared for over 50% of all maternity cases in this
area of the state. In 1949, a separate nursing college, Selden Cottage, was constructed to
house the nursing program.

Figure 3: Gillespi§elden Neighborhood (Cordele, GA)
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In response to the gmwith of the Gillespie Normal School, the school merged with its sister

school, the Selden Institute of Brunswick, Georgia, in 1933 and was renamed the Gillespie

{ St RSy LyadadAaiddziS o6D{LOO® 'd GKFG GAYST GKS OF
dormitory, two rented homes to accommodate boys, a hospital, an administration building, and

a vocational building that contained classrooms for home economics, manual arts, and

agriculture. The Gillespi®elden Institute offered classes for students frelamentary

through high school.

In 1942, the City of Cordele took over all responsibility for grades one through five and
GillespieSelden maintained the Junior and Senior High programs. The Institute was officially
closed in 1956.

State and Nationadlistoric Designation

In 1998, the Gillespi&elden Historic District was listed in the National Register of Historic

tfF OSaao ¢CKS blradA2yrf wSIAAGSNI A& 2dzNJ O2dzy i NB
objects and districts worthy of pservation. This list is maintained nationally by the U.S.

Department of the Interior. It helps preserve historic properties by providing formal
NBEO23ayAlAz2y 2F GKS LINPLISNI&Qa KAAG2NAOIFE X | ND
national stanérds.

¢tKS DS2NBAIF wSIAAGSNI Aa (GKS {GFrGS 2F DS2NHALFQ
objects and districts worthy of preservation. It is administered by the Historic Preservation

Division (HPD) of the Department of Natural ResesircThe Georgia Register of Historic Places

uses the same criteria and documentation procedures as the National Register of Historic

Places and properties listed in the National Register are automatically listed in the Georgia

Register. As a result ofithpractice, the Gillespi€elden Historic District was also listed in the

Georgia Register of Historic Places in 1998.

Noted Areas of Significance for the GillesBelden Neighborhoouhclude: AfricamAmerican
heritage, community planning and developnigereligion, education, medicine, and
architecture.

The designated period of Significance is circa X89®849. This includes the earliest houses

built in the neighborhood (circa 1890) through construction of the last building on the Gilespie
Selden Istitute Campus, Selden Cottage (194Sge Appendix C: Gillesfgelden National
Register Nomination for further information.
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SignificantProperties

The Gillespi€Selden Institute, located at the corner
of 15" Avenue and 1% Street, includes a confex

2F odAf RAy3a O2yaradiy3d 2
C2dzy RSNRA | 2YS O5NX /[ f I NJ
dormitory, Gillespie Memorial Hospital,
Administration Building and Selden Cottage. The Figure 5: St. Paul Presbyterian
t NS & A RS yhlilRdrca K®YiSlocated next to
0KS 3 A Ndyar is R &vésiyy bifick building

GAGK I NFFhavYhy aidets RSO Seld R 5 iy RSND

| 2YSs tftaz 1y26y I a 5N
Colonial Revival style house built circa 1941 and
located on 18 Avenue near St. Paul Presbyterian
Church(Figure 5) Thegir 8 Q R2 NXY A d 2 NB
story brick building with Colonial Revival style
features built in 1929. This building was one of the
first brick buildings constructed on the campus. Figure 6: Gillespi&elden
The Gillespie Memorial Hospital is a estery brick Administration Building
building with a center dale built in 1937 with
Colonial Revival style featur@sigure 7) The
Administration Building, built in 1937, is a two
story brick building featuring a center tower with
Colonial Revival style detailiigigure 6) Selden
Cottage, which served as a nimg school, is a two
story brick building constructed in 194Bigure 8)

VY 13Lh Ave

Figure 7: GikspieSelden
Hospital Building

S 1th St

Figure 4:
GillespieSelden
Institute Location

Figure 8: Gillespi€elden
bdzZNESAQ vdzZ NI ¢
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The churches in the neighborhood, built during the earl§) 2entury, are located at or near the
intersections of major streetd~igure 9) The churches are situated on sntals and do not
have cemeteries. The churches include St. Paul Presbyterian Church built circa 1900, Allen
Temple African Methodist Episcopal (AME) Church built circa (B3@@re 14)Mt. Zion First
African Baptist Church built in 1915, and Gethsemamssidnary Baptist Church built in 1936.
These churches are among the largest buildings within the district. Mt. Zion First African
Baptist Church is the only church that does not feature a front tofivegure 11) The front

gable woodframed church feaires a small cupola, a rear cross gable, cornice returns, small
fixed decorative windows, paired vertical tvaver-two doublehung windows and two main
entrances with double doors. Gethsemane Missionary Baptist Church is afigadtlbuilding
with two front towers(Figure 12) The building is constructed with ornamental concrete block
featuring a broken ashlar face. Thi. Calvary Baptis€Church is a large stuccoed cragshle
building with two front towergFigure 13) The main entrances are locatatithe base of each
tower. St. Paul Presbyterian Church is a brick giibte building featuring a side towdFigure

10). The building features Gothic Revival style tracery windows, pointed arch door surround
and lancet fanlight over the front doubleodrs.
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Figure 9: Gillespi€elden Neighborhood Churches
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Figure 10: St. Paul Presbyterian Church Figure 11: Mt. Ziofirst African Baptist
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Figure 14: Allen Temple AME Church
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Figure 13: Mt. Calvary Baptist Church
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Historic CharactetDefining Features

According to the National Park Serviceaacterdefiningfeatures areprominent or distinctive
aspecs, qualities or characteristisof a historic property that contributes significantly to its
physical characterThese features may bérgctures, objects, vegetation, spatial relationships,
views, furnishings, decorative details, dodmaterials (NPL8: Cultural Resource

Management Guideline)in the GillespieSelden Historic District, higic characterdefining
features include communityide aspects, building specific qualities, and distinctive landscapes.

The Gillespi€Selden Historic District is situated within a neighborhood arranged in a grid
pattern with alleys running east to wedtrough the center of the blocks. Several lines of the
CSX Railroad run through the northern end of the district. The lots are narrow and generally
run north to south with a few corner lots running east to wéSigure 3) Historically, the
neighborhoodwas densely developed with various resources such as lodges, churches, a
hospital, school, corner stores and residences.

The majority of the buildings are orstory woodframed residences featuring uniform setbacks
from the streets. The historic residees were built during the late T9nd early 28§ centuries
and feature minimal stylistic detailing. Larger brick residences and educational buildings are
concentrated at the intersection of ¥2Avenue and 18 Street near the GillespiBelden

Institute (Figure 4)

The churches in the neighborhood, built during the earl{) 2entury, are located at or near the
intersections of major streets. The churches are situated on small lots and do not have
cemeteriegFigure 9)

Historically, the neighborhad included several corner stores; however, many have been lost.
The corner store located at the intersection of U.S. Highway 280A6nue) and 14 Street is
representative of the type of corner store remaining within the district. Thesiney galbe-

front building features a large stoifieont window; off-center main entrance; and open interior
space. Modern commercial development has occurred along the +santith thoroughfares.

The landscaping within the district consists of a historically digdth located at the

intersection of U.S. Highway 280 {Lavenue) and 18 Street, mature hardwoods lining the
streets, grass yards with foundation plantings, and houses with uniform setbacks. The open lot
was historically used as a site for tent revsvduring the summer months by traveling

ministers. The open lots adjacent to and behind the Administration Building of the GHlespie
Selden Institute were historically used as recreational fields and continue to be used as such.
During the last four deates, the Gillespi&elden neighborhood has lost some of its historic
building stock. The nehistoric development surrounding the district includes public housing,
manufactured housing units, storage facilities, and stores.
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Building Type vs. Style

Buldings carbe studied and identified in a number of ways, by their materials, method of
construction, building type and architectural style. The building type means the overall form of

0KS 0dzZAf RAYy3s GKS 2dzif Ay S 2 Nthé Qdiig asvelasthe2 T (0 K
general layout of the interior roomsArchitectural style is the most obvious aspect of a historic

house. While the architectural style of a building also involves the design of the overall form of

the building, the stylés primarily the decoration or ornamentation that has been put on the

house in a systematic pattern or arrangement. Building types and stydes important way

to identify historic buildings and are useful tedbr describing, analyzing and evaluating

historic buildings and development patterns in a community

Predominant Residential Building TypiesGillespie Selden

Saddlebadpopular 1910 1930)

One of the most distinctive and easily recognizable house types in Georgia, the saddlebag
house derves its name from a central chimney flanked by two rooms, which seem to hang
suspended on either side of the chimn@igure 16) The rooms are usually square, and the
roof is usually gable@-igure 15) There are two subtypes, one with an exterior dodo each
room and one with a single central door into a vestibule beside the chimney.

Figure 15: Saddlebag Figure 16 District Example

Shotgun(popular 1870 1920)

Shotgun houses are predominantly an urban phenomenon, built mainly feioame

workerq Figure 17)) Shotgun houses are one roamde and two or more rooms deep, usually
three (Figure 18) There is no hallway and all doors typically line up front to back. The roof is

usually gabled, but hipped roofs were also used.
‘-\\

—
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Figure 17 Shotgun Figurel8: District Example
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Double Shotgurpopular 187G 1920)
A two-family dwellirg, the doubleshotgun consists of two shotgun houses side by side with no
openings in the shared party wé@Higure 19) Usually a single hipped or gabled roof covers
both sectiongFigure 20) Like the shotgun type, the double shotgun was built mostlydw-
income workers.

Figure 19 Double Shotgun  Figure 20 District Example

Central Hallway(popular 1840 1930)

This house type has proved a favorite for Georgians throughout thed8tury. It consists as

the name suggests of a central hallway or passageway between two rdoguwse 21) It is
distinguished from other types with central hallways being only one room deigpire 22)

The central hallway type most frequently has a gabled roof and exterior end chimneys on both

ends. "
; f\'\
: T
I

Figure 21 Central Hallway  Figure 22 District Example

GabledEll Cottage (popular 18751915)

In plan, thishousing type has a T or andhape and does not always have a gabled (Bafure
23). The Gabled Ell Cottage has a gditat at one end of a recessed wing that is parallel to
the facade(Figure 24) The front door, located in the recessed wing, neadlinto a hallway or
directly into a room.

7
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Georgian Cottaggopular 1850 1890)

The Georgian cottage is named for its floor plan, associated witicdstury English Georgian
architecture(Figure 25) The Georgian plan consists of a centramMea}l with two rooms on

either side(Figure 26) The plan shape is square or nearly square, the roof is usually hipped but
sometimes gabled, and chimneys are sometimes in the exterior walls but usually in the interior
of the house, between each pair of rosm

I/
\IL - T
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Figue 25 Georgian Cottage Figure 26 District Example

Queen Anne Cottag@opular 1880 1890)
Although the name of the Queen Anne cottage derives from the architectural style with which

is it frequently linked, the house type also occurs with elements from other styles or with no
style at all. lis characterized by a square main mass with projecting gables on the front and
side(Figure 27) The rooms are arranged asymmetrically, and there is no central hallway. The
roof is either pyramidal or hipped, and chimneys are usually found in theantefihis house

type was popular for middlelass housingFigure 28)

) ‘"‘:\\c
u y
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Bungalow (popular 1900 1930)
Bungalow house forms are long and low with irregular floor plans within an overall rectangular
shape. Integral porches are common, as arepitehed roofs with wide overhang&igure 29)
The bungalow type is divided into four subtypes based on roof forms and roof orientation:
front gable, side gable, hip, and cross gabligure 30)

Figure 29 Bungalow
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American Foursquare (popular 1913930)
The America Foursquare consists of a cubical mass capped by a pyramidal roof. It was reputed

to provide maximum interior space for the cqgigure 31) There are four principal rooms on
each floor; one of the front two rooms typically serves as the entry andsadli(Figure 32)

Figure 31 American Foursquar: Figure 32 District Example

PredominanChurch Typesn GillespieSelden

Front Gable
The most common type of church in Georgia, the Front Gable Church is a straightforward box

with one or two doors in the front and three to five windows in the siffegire 33) Rarely
original, rooftop steeples or belfries are common additigRgure 34)

Figure 33 FrontGable Church Figure 34 District Example

Corner Tower
CKS / 2NYSNI ¢26SNJ / KdzNOK (eL)S g a LIZFigas 35N 6 S &
The projecting arner entrance tower usually hagpgramidroof and varies in height and

function (Figure 36)
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Double Tower

9aLISOAFf e LRLMzZ N AYy &a2dziKSNYy DS2NBAF FNRY 0
Church type was most commonly erected by Afriganerican congregation&igure38). The

towers could be either the same or differing heights with pyramidal roofs. Entrance to the

church was either from the towers or from the facade between the towErgures 37 & 39)

Figure 37 District Example Figure 38 Double Tower Figure 39 District Example
Church

Predominant Commercial Building TypesGillespie Selden

Community Store
Still a familiar part of Georgia scenery, community stores are found in rural areas, residential
YSAIKO2NK22Ra YR 2y (KS FNAy3aSa 2F avitt G429
Mo nQaz O02YYdzyAde &i 2m&handisé. LDheGlorefforis wikré dza SR ISy
normally symmetrical with a central entrance flanked by wind¢®igure 40) The sides were

typically lighted with small windows toward the top of the wall above the shelves lining the

interior. The buildings were usuipfront-gabled and could have a parapet roof or a covered
porch(Figure 41) =

(=52

Figure 40 Community Store Figuré 41 District Example
Multiple Retalil
In this building type, two or more identical retail units were built together for rental income.

One story high often with a parapet along three sides datddr sloping roofs, these buildings
had identical facades and storefror{fsigure 43) These buildings were popular from the
MM Qa ( KNP Ezfifés 44 &&) mdpp n Q&
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Predominant Architectural Stylas Gillespie Selden

Folk Victorian

Folk \fctorian houses were built across Georgia in large numbers. They were simple house
forms or types with Victoriasera decorative detailing. This detailing generally was taken from
the elaborate styles such as Queen Anne or ltalianate, popular duringitheorfate 19"

century. Features were borrowed and added onto such places as porches, roof gables, and
around window and door openingEigure 45) Architectural details were usually turned or
jigsawn woodwork such as brackets, spindlework, porch pwstéher gingerbread. This

provided some hint of stylistic detailing on what was otherwise an unadorned traditional house
form. This style is actually more a way of decorating a house than a precise stylistic category;
however, the Folk Victorian houseso widespread that it demands a na(kégures 46, 47, &

48).

Figure 45: Folk Victorian Architectural Styl Figure 46: District Example of Folk Victoi&yle

Figure 47: District Example of Folk Victosiyle ~ Figure 48: District Exampdé Folk Victoriarbtyle
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Craftsman

The Craftsman Style was the most popular earfyy @ntury style in Georgia. It was influenced
by the English Arts and Crafts movement. There was a major emphasis ontéralsaised

and craftsmanshigFigure 49) The Craftsman house has a wide variety of materials both for its
structure and decorative detailing. It has a lpitched roof that is usually gabled, but may also
be hipped, giving the house a generally honizbd effect. The wide overhanging eaves are open
with exposed raftergFigure 50) Large gables have decorative brackets or braces at the eaves
(Figure 52) Walls are most often wood, but may also be covered with shingles or a masonry
veneer of stone obrick. Porches have short square columns set on heavy masonry piers
extending to the groundFigure 51) Windows may have a mujtaned sash over a large one
pane sash. Craftsman houses are most often asymmetrical with a generally open and
functional gan.

Figure 51: District Example of Craftsng&iple Figure 52: District Example of Craftsng&iple
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Colonial Revival

The Colonial Revival Style expressed a renewal of interest in American colonial architecture
o0FldaSR 2y 9y3dftAaK LINBOSRSyilo® LYGSNBaid Ay ! YSN
Centennial exposition. The Colonial Rael/Style was very popular in Georgia for a long period

FTNRBY G(GKS wmy dn QAa(Figuie BR MzstiColanil Revivabhlous€szare symmetrical.

A central entranceway is elaborated with a pediment supported by pilasters or columns. The

use of brolen pediments, fanlights and sidelights is comnibigure 55) Classical cornices with

dentils or modillions are usually prese(fitigure 54) The roof may be hipped or have a side

gable with dormers. Windows have doulilang sashes with usually gixer-six or nineover-

nine panes.

Sy

Figure 54: District Example of Figure 55: District Example of
Colonial Revivétyle Colonial Revivatyle
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Predominant Architecturdleaturesn GillespieSelden

The dominant exterior materials used in a neighborhood contribute to the visual relationships
among buildingsWhether there ardew materials o variety the higoric materials and

details usedn buildings within a distriatesult in uniformity and continuity.

The site on which a house is locatedlsoa character defining feature for a district as a whole.
¢KS RSaaday 2F Iy AY Rrkefl@ctsRnazpetiod biNdhdtdsian as Mech &sl y Ra O
the architectural style and type of the buildingvhether a single family home or duplex, an
AYRAGARdzZEE FNBYG @FNR 2N 22AYySR @FNRZI | &FNR
landscape shodlbe considered an extension of the building.

Figure 57: Common District s
Siding, Trim and Foundations
Visual aspects such as exterior materials used on a building and | {i
trim around porches and eaves provide an understanding of the
character of the building and the district. Thegimal choices of
materials play a dominant role in establishing the character of a
building because of the color, texture or shape of the materials.
In the GillespieSelden Historic District, exterior materials consist
of brick wood, concrete block anstucco for sidingFigures 56,
94, 95, & 98 Decorative trim features are primarily of wood
(Figure 5& 66). Foundations are predominantly of brick and

concrete blocKFigure B). VICTORIAN FEATURE
Figure 56: Common District Exterior Materials /
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Doors and Windows

¢CKS NXK@dOKY 2NJ LI GGSNY 2F 2LSyAy3da fagadedKanl & GAY
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and windows are primarily of wood. Windows are predominantly aededlight, double

hung sash with their design reflecting the perioccohstruction or architectural style of the

building. The most common window design in the district has six panes of glass in the top sash

and six panes of glass in the bottom sash coser-six. Victorian era buildings often have ene
over-one, two-overtwo or sometimes fowover-four windows. Buildings reflecting the

Craftsman Architectural Style usually have four, or more, vertical panes of glass in the top sash

with only one pane of glass in the bottom sgfigures 58 & 68). The most common doors in

the GillespieSelden Historic District are panel doors with either six, or four paReisires 59 &

67).

Figure 58:
Common District U
“_ Window Types DE
=i
CRAFTSMAN i CRAFTSMAN
DOUBLE-HUNG SASH
TWO-OVER-TWO ONE-OVER-ONE

Figure 59: Common District Door Types
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Porches
Porches and other projections are important to the visual character of a building and how it

relates to its setting. In the Gillesp&elden Hitoric District, porches consist of wood, brick or
d0dz002 o la ¢gAUK 6AYR2g¢ga YR R22NEX GKSANI RSa
construction or architectural style. Front porches are most common with full or partial one

story projections pedominant(Figures 60, 69, 70, & 7)). Onestory wraparound porches can

be seen on Victorian era buildings with some decorative balustrades and posts. Stoops are

found on the most vernacular buildings, those with the simplest design features.

Figure 60: Common District Porch Types
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Roofs

The roof ofa building is highly visible. Whether elaborate or simple in design, a roof and its
related features are visually important. In the Gillesfedden Historic District, the most
common roof shapes are front, side, or migtible, hip roofs or sheds for ditions or porches
(Figures62, 72, 73, & 7% Roof materials consist mostly of asphalt shingles or of starsiam
metal (Figure 61)

Figure &: Common District Roofing Materials
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Figure 62: Common District Roof Shapes
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Fences, Walls and Pavements

The alignment of buildings and their relationship to sidewalks, fences, walls or landscape
plantings are essential to understanding the purpose and character of a district. In the
GillespieSelden Historic District, hardscape elements include sidewalks, driveways, retaining
walls and rear yard fences. Sidewalks and driveways are predominantdgaéete (Figure 63

& 76). Retaining walls in the Gillesggelden Historic District are found in the western half of

the neighborhood where erosion is prevalent. The retaining walls are mostly of stone, concrete
block and hardened cement baffSgure 65) Whle there are many chainlink fences in the

district, most historic fencing is located in rear yards and is w&aglire 648 78).

Figure 63: Common Types of Concrete Paving in the District

Figure 64: Common Véd Picket Fence Types in the District

Standard Privacy Fence Standard Picket Fence

Gothic Picket Fence Gothic Privacy Fence
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Figure 65: Common Types of Retaining Walls in the District

District Example
of Cement Bag
Wall

District Example of Cement Bag Walll District Example of Cinder Block Wall
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Guidelines fothe Treatment of Historic Properties

Introduction

The{f SONB (G NB 2 F dards &r the yriéadment Bf MiStéric Rrapértiésre

developed to guide work undertaken on historic properties by the federal government,
especially those properties listed in or eligible for listing in the National Register of Historic
Places. Initially@leloped by the Secretary of the Interior to determine the appropriateness of
proposed work on registered properties, the Standards have guided federal and state agencies
in carrying out their responsibilities for properties under public ownership. Asudtrof their

broad acceptance among federal and state agencies and their common sense approach to
explaining and guiding work on historic properties, the Standards have been adopted by
historic districts and local planning commissions across the country.

Theintentofthgld SONB G NE 2F (GKS LYyGSNA2NDa {dGF ERINRaA
to assist in the longerm preservation of historic materials and features. The Standards pertain

to all historic building materials, construction typeszes and occupancy levels as well as

odzAf RAy3a SEGSNAZ2NAE | yR AYGSNAZ2NAOD ¢tKSe faz
including landscape features, and attached, adjacent or related new construction.

The Guidelines listed in this documeare based uponth¢ SONB G NB 2F GKS Ly d S|
for the Treatment of Historic Propertie§hese guidelines are general in nature and are

intended to provide guidance to property owners in the Gillespgdden Historic District as they

undertake pojects inthatarea{ $S ! LILIJSYRAE Y { SONBilFNE 2F GK
Treatment of Historic Properties.
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Exterior MaterialsandArchitecturalDetailsStandards

The dominant exterior materials used in a neighborhood contribute to thealirelationships
among buildings The use of inappropriate materials and treatments on these buildings would
greatly disrupt the predominant visual texture.

Preserve maintain or restorebut do not alter or removgoriginalmaterials and
I details.

A. Historic buildings should not be covered with modern siding materials such as
aluminum, vinyl and synthetic stucco (EIFS).
B. Unpainted historic masonry should remainpainted.

2 If historic materials and detailsere originallyuncovered then leave them so

stable, repainting the exterior is acceptable.

A. Chemically removing paint from masonry rather than adding new paint may be
necessary, as it benefits thealth and original appearance of the masonry.

B. Masonry sealants may be an acceptable treatment to unpainted masonry, if
needed, as they will not embed too deeply into the masonry or impede water
vapor transmission.

3 If exterior materials and details are painted and the paayer on the substrate is

undertaking regular maintenance

A. Regularly cape, sand, prime and paint small patches of flaking paint on wood
siding.

B. Historic materials should not be sandblasted or washed with a pressure greater
than 100 psi.

C. Minimize foliage and earth contact with wood siding and sills.

1 Maintain the longevity of originahaterials by using gentle cleaning methods and

Repair only the damaged area rather than completely replacing historic materials or
details in their entirety.
A. Damaged details should be replaced usimgterials that matclor are of better
quality thanthe original (size, shape, porosity, surface finish, and color), not only
to be consistent withthé@ dzA f RAy 3Qa adéf Shlewidthdegé I f a2 G2
expanding and contracting of the entire historic building system.
B. Repoint historic masonry with a mortar mix, tooling and mortar color matching
the historic masonry.
C. If the original material is damaged and requires sealant, onlyappécations
recommended for the treatment of older materials.

5 Retain and epair (rather than replace) deterioratethaterials and details Hind.
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available.

A. Decorative elements which were not known to have existed should not be
added.

B. Structural and ade required elements should be appropriate to the style of the
house anchaveas simpledetail as possible.

6 Restore missing materials and details when documentation of those elements is

See Appendix A: National Park Service Preservation Briefs, National Park Service Tech Notes
and Appendix C: Checklist for Approving New Malef@ further information.
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Figure 66: Examples of Queen Anne Gable Details
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Door Standards

Preserve, retain, restore and maintain original entry doors, including historic screen
doors, as well as the overall entry including door configuration, placement, and
depth as well as details such agedights, fanlights and trirfmillwork.

Retain and epair (rather than replacejlamaged historic doors and their

surrounding elements Hikind.

A. If replacement of parts is necessary, replace with featsieslar to the originals
(accurately duplicate nofiles, massing, scale) in design and materials.

B. Repair only thelamaged areaather than completely replacing historic doors in
their entirety.

Historic doors damaged beyond repair should be replaced with doaisnilfar

materials and design.

A. Replace historic doors with custom doors tlaaé similar tathe original in terms
of design, profile and materials.

B. Wood is preferred; however, a metal door with a wood grain finish may be a
suitable alternative.

Maintain historic door opening plament and dimensions on the facade.

A. New door openings should not be added to tiremaryfacade of the front
portion of side elevations.

B. New door openings may be considered on side and rear elevatioins
prominently visible to the passerlprovidedthey use traditional placement
patterns.

New doors and elements should be compatible with the historic doors in materials
and design.
A. Doors replacing latesr non-historic doors or for new openings should:
a. Usesimilarmaterials
b. Use a design approjate to the house
c. Use as simple a design as possible
B. Screen doors should use as simple a design as possible.
C. Storm doors should obscure tlachitectural features of theloors as little as
possible.

o1 = w N

See Appendix A: National Park Service PreservBriefs and National Park Service Tech Notes for
further information.

36

&



colored glass

top rail
lead
divider
{i—lock plate
hanging — A shutting
Stlie W stile
(1{ /Jf VJ)} u
-k\ {3 \'ﬂ B * JA
bottom rail
top rail
light |
| H—shutting
\ stile
i

stile

|

hanging——-’-. " ’I =

top rail

S = Y
;\" W&
\(‘ﬂ) '/” 1( <|}b//\ /,. l
h e __L \\ \\ ){l '\\__ )
stile) “ .\\ /( N huing
)\} “\\L\“\ /7//4
\3(" il
I "\'I l ,)
Mw i M) 0
./ \( "l\ /,,/"/,; W lock plate
ll\\ém\il ll (‘(’1 {/ I ” insetI
R~
%‘?\"Mi} \ i
Al e
UKL A R
\H"' A i
\(,:l, e \ ‘
Bl L)
bottclm rail
toplrail
| ‘_1:_:—;;: Ty
} === |, _
WE - ——T—= fr—shutung
"' \ stile
o=l
\“'f T
hanging—- [E=== =
stile l‘ e
S
) — E—Iock plate
inset ‘ — = :
el lll S {J

bottom rail

Figure 67: Examples of Craftsman Doors

37




Window Standards

Preserve, retain, restore and maintain original window material and opsning
including window sash, glass, lintels, sills, frame molding, shutterbanmivare.

surrounding elements Hikind.

A. The integrity of window glazing, profiled framing, or wood stops that secure the
individual lights, require periodic maintenance, asgh items are exposed to
weathering and UV light.

B. Repair only the damaged area rather than completely replacing historic windows
in their entirety.

2 Retain and repair, rather than repladamaged historic windows and their

matching materials and deg.

A. Replace historic windows with custom windows rather than artluéfshelf
replacement.

B. Sash, rails, stiles and mullions should be tdiséded and profiles should match
in depth those originally found on the building.

3 Historic windows damaged beyond repair should be replaced with windows of

and the front portion of side elevations.

A. New window openings should not be added to fiemaryfacade or the front
portion of side elevations

B. New window openings for existing structuresyrize considered on side and
rear elevationsiot prominently visible to the passeripyovided they use
traditional placement patterns.

1 Maintain historic wilow opening placement and dimension on ghemaryfagade

A. Windows for new openings or for replaciraddr, northistoric windows should
relate to historic windows in the following ways:
a. Materials shouldbe similar toor be of better quality than existing materials;
b. Be of matching or similar sizend
c. Hawe a matching or simpler design

B. Storm windows shald match the color of the window frame and obscure the
architectural features of th&vindow as little as possible.

C. Shutters should match the era and style of the house and either be operable or
appear to be so.

5 New windows and elements should be compatible with the historic windows.

See Appendix A: National Park SerfApeservation Briefs (#9), National Park Service Tech
Notes(#1-#9) and Appendix C: Checklist for Approwvigdow Replacemerfor further
information.

38




eared .
(crossetted) molding
architrave
pulley
sash cord
— muntins
upper sash
meeting
frame rails
(surround)
pane lower sash
(I|ght or glazing)
- stile
stop
stool /i(/
e lower rail
apron

Figure 68: Wood Window Structure
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PorchStandards

1
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Preserveand maintain original porasand features

A. Front porchesnay be screened, bughould not be enclosed in amgher
manner.
Rear and side porches may be screened or glassed.

. Screening and glass should be installed behind decorative features.

. Rear porches may be enclosed with solid materials.

. Removal érear porches may be considered to achieve the most sensitive option
for a proposed new addition depending on the overall significance of the porch.

mooO®

Retain and repair, rather than replace, deteriorated porch features.
A. Retain latesperiod porches thause quality modern materials and have acquired
historic significance over time.

Replace historic porch features damaged beyond repair with elements that match in

materials and design.

A. Replace damaged features with those based on documented andcgahys
evidence, if possible, to match the original in design and to be compatible with
the remaining original features.

B. Custom replacements should be proportionate to the original and to the home.

C. Wood framing is preferred unless the original poveas of brick, stone, or
refined slab concrete with metal railings.

D. Contemporary materials such as fiberglasmforcedplastic (FRP) may be
appropriate forreplacement columns if the finish allows the application lafim,
manufactured seams are nobchinant and the scale in diameter or width is
adequate for the porch and the building.

E. Porch roofing materials should match that of the main roof.

Reconstruct missing porches when documentation is available.

New porches should not impact therfa of the house; should be simple; and in

keeping with the scale, period and style of the house.

A. Place new porches on the rear elevation or the rear half of the side eleviation
areas not prominently visible to the passerby

B. Design new porches toelsimple and generally in keeping with the scale, period
and style of the house.

See Appendix A: National Park Service Preservation Briefs (#45) and National Park Service Tech
Notesfor further information.
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Figure 69 District Example
of Full Front Porch with
Victorian Details

Figure 70 District Example
of Partial Front Porch with

Craftsman Details

Figure 1. District Example of
Partial Front Porch with
Vernacular Details




Roof Standards

Preserveand mantain the historic primary roof shag pitch and materials
A. Preserve historically significant roof materials.

B. Roofs should not be raised to gain upstairs space.

C. Additions should leave the primary roof form preserved.

D. Historic secondary rooélementssuch asross gables, cross hips, dormers, etc.
should not be removed or altered.

A. Primary chimneys should be repairedbuilt, or sealed to keep out pests, but

2 Preserve historic secondary roof features especially on visible elevations.
not removed.

B. Missing chimneys may be reconstructed with historic documentation.

C. New chimneys may only be constructed on buildings whose age, architectural
style and period of significance originadljowedchimneys.

D. Newchimneysshould not be adde to the primary facade or the front portion of
side elevations

E. Newchimneydor existing structures may be considered on side and rear
elevations not prominently visible to the passerby provided they use traditional
placement patterns.

F. Small, kithen, stove pipe chimneys in rear locations may be removed, though
their preservation is encouraged.

G. Maintain original dormers.

H. Preserve, maintain or restoreedorative roof features.

Retain and repair, rather than replace, original roof materia

Replace original materials damaged beyond repair.
A. New materials should match as closely as possible the texture, color, design and
composition of historic materials.

B~ W

B. Replicas of original materials are preferred whenaefing.

C. Contempaary materials that may be appropriate for use when replicas are
unavailable include asphalt or fiberglass shingles and stamped metal.

D. Replace missing trim and millwork based on accurate duplication or close visual
approximations of the original.
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prominently visible to the passerby

A. New dormers of an appropriate scale and form and skylights are allowed on rear
and side elevations.

B. Skylights should have aflprofile not a bubble design.

C. New chimneys should be placed to the rear and use traditional design and
materials.

5 Limit the addition of secondary roof elements to side and rear elevatiaresas not

See Appendix A: National Park Service Preservation Briefs (#4) and National Park Service Tech
Notesfor further information.

Figure 72 District Example of Hip Roof Figure 73 District Example of Multbable Roof

Figure 74 District Example of Front Facing GablefRo
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